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8THE GAUCHO THEME IN ARGENTINE LITERATURE
I. Introduction
A. Statement of the Theme
In the largest and richest of the Spanish American repub-
lics, Argentina, there exists a native literary art which is
distinct in its productions from those of the rest of the
Spanish speaking world, and forms a literary entity "muy
criollo”
,
with a unity of inspiration, atmosphere, and sub-
ject, which definitely and easily classifies it*
The work of this paper is to trace briefly the origin,
the development and the decadence of this national literature
called by the Argentines ”la literature gauchesca" which is
"racy of the soil", as is no other American literature, and
presents a continuity of production for nearly two centuries.^
B. Importance as a National Movement
The gaucho and the pampa which brought him forth and
nurtured him, and from which he is inseparable in literature
as in life, served as the inspirational nucleus for a great
body of indigenous literature ranging from crude oral expres-
sions to unmistakable heights of literary art, and running
the gamut of literary forms, folklore, epic poetry, lyric
poetry, patriotic ode, prose narrative, essay, novel and
drama, forming as we shall see a really national movement*
C* The Parallel Current of the International Type
At the outset it must, however, be noted that this is
1
Uruguay, once a part of Argentina, had a similar development
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9only one phase of Argentine literary development, for contem-
poraneous with this distinctly regicnal type, there existed
as well, a development of pure Castillian literature with all
the influences of the different European schools of literary
art* This conventional type, more or less negligible in value
as it was in its Argentine development, has little in common
with the type treated in this paper, for it runs true to the
i' form of the continental productions ^Ich its erudite authors,
fearful of being provincial, consciously imitated as the only
types of culture and real art, in an internationalism quite
proper to cosmopolitan Argentina*
D* Recognition of the Value of the Katlonal Art
In contrast, however, to those who scorned the national
muse, practically all the writers of note during the latter
two thirds of the nineteenth century sou^t inspiration for
some of their best work in the great Argentine desert and its
picturesque gaucho, and thus there was built up on this theme
a llteratuire 7 voluminous, virile, and wholly Argentine.
Appreciation of the value of this work was strongly felt
in Spain while many Argentines,purists in language and blood,
still deprecated bringing it to the front as a national art.
The following quotations from Gaspar de NioHez, Spanish poet,
shows recognition of its intrinsic worth.
^
I
The most interesting of Spanish American literature
were the gaucho productions because of their originality,
their flavor of the soil, the singular vigor of their
ideas, the picturesqueness of their forms, and at the
same time the ruggedness and beauty of their structure
and expression.
^(Revista EspaHola: Estudios;) (Vol* III-p. 25)
-are;^roo ^^nemqoXeveJb oni.-tnea'iA 'to
escrfq ©xto 'tr+no
bo^nXx© eiert ,9qv:t ^X^onXctalf) eirfi rfc^Xw nx/oene-oq
XXfi £lc»Xw ©‘u;:t/^ioctJtl xwIXXMebO lo (tnemqoXovefc n
.ir..v. aB
^B*ioctlX lo eXoorioE fTB©qo'iirS ;tnex9'ilXfc arlw lo saonoBflrrl
6x1^
ouXkv nl oldigXX^^en bcai to 9XOn) , - Xr.noiine’wfloo eXrfT ,^‘IB
'^omoo nX oX^rMX ap;i , IremqoX'Vob exXdnog^A EdX nX sbw it bb
^di oi eifti anut it xol boiBotJ eqx^
,R^orf;tjj9 silbsrte ait doiirt-: ef^olioutotq iBinentinoo odi lo atol
x£no edi bb beiettsl tXsuoXoerioo ,Xalonlvo-^q gnied lo X^liesl
ediBp metlsnoliBi-tsitil as ctl ^iiB Xbgt bna o'li/dXi/o lo seqvd
.BXiX4fi©3‘iA nBctiXoqoneoo oX xodcxq
i^A lanotiBH edi lo exjXflV lo noidXntgooeH .C
XanolXen eriX t-ertooa orir ocorfX oX ,'u*vowori ,i(^B'itaoo lil
*io;tirX ©rfX anX'Cub ©Xofi lo g^ioXX^’t odd XXb T^lXxioldoB'rq ^opbin
'jol noidB'iXqanl id^uoe rtvineo diacoienln edi lo ctitdi ohi
Bit boo d'leaeb onXdnfa'rA dasrca ©dd ni iltow dsod tlodi lo oinoa
ooiorid Btiii no qx; dlljjd ap/.r tne;:d ejwfd Jbfi£ .ortoixua eupaoiodoXq
.enidno^/xA ^XfoxiTr £>/rp ,Gi/oxilirj/XoVr o'lifdx^'redXa A
dXel vIsnondG ebi? jXxow eirid lo ooLnv odd lo noidaXoriqqA
,booXd bnB esBuaxLfcX nX adtX'iJjq^eonldnos'iA ’,;nAin o/Xdw ni«qS nX
.itB ijsnoliBa b gb dnonl odd od dX b^-X-ioanqob- IXIX':
,deoq rfpinBcc .ioTTxr;! oJC> 'taqaeb rfotJ Buolie Dr- wnlwoX.Col erif
^.dd'io'ip oXRnX*ivlnJL sdX lo nolJ s»iOi’Q
OTi/dfi'iodXX rrcoX'iowA rfeXncqS ‘'o gnX 'GO'iodnX daon: cXiT
,':dIIxjnXsX"io nXoxfd lo euvaoei' cnoliotflo'zq oxioxfcji odd oio;t
nXoifd lo TiO^Xv 'laXir <^X edi ,XXoe orfd lo "xovbCI -Xorfd
erf :f Jb irfB ^asTtol tlodi lo EaenejLfpDOix'doiq odd .an'^'-X




E* Interest In the Subject
This subject, well recognized as it is as a clearly
defined current of Spanish American literature, and in fact,
the only really native strain in the two Americas that has
developed continuously from the legendary folklore to all
types of cultured productions, has been almost entirely
neglected in literary histories in English, so that there is
very little information on the subject available, except in
Spanish or French.
For these reasons and because of its importance as a
national literary movement it seemed well worth while to
gather, largely from Argentine sources, a brief history of
the gauchesco literary art, a task especially pleasing to one
who has, although briefly, felt the spell of the pampa, and
who has been thrilled at the sight of a solitary ombu li^tly
but clearly etched against a sunset sky.
F. The Method of Treatment
Adequate treatment is impossible here for so deeply Is
It imbedded in the literature of the country that its complete
unfolding would be almost equivalent to writing a literary
history of Argentina.
The aim of this paper will be, therefore, to present
a general survey of the field, an analysis of the most
important types, and a more detailed study of a few of the
best productions, proceeding in the natural order of develop-
ment from the folklore—oral, then written-- to the work of
01
;loetduc. Qff at &eono‘Jul ,3
^XTeelo B BB ai ;tl bb besttmgooe^s. Xlew ,;^a9f;rftr3 eXrfT
nl bciB ,9‘iiTctB't9:tlX nsoliemA rfElnaqS lo ctneinfo benlleJb
CBif aBoXiectiA ow.i orfcf nl nlB^rJs evX^Bn iXno orfi
lie 9*ioX3iXol -^iBbneseX ori^ rr»oil beqoXevob
^l9*il^ne c^eotnXB noocf 3B/1
,
anol^oxi.borrq Jb6TJj;tr;/o lo a9q*^«
si 9*i0iii iBif^ OR ,rfeiXa^2 ni eei'ioieirf ^^^rB'isctiX ni boiooXson
Hi iqooxo jOXcTBXiBVB ioe(;cfire oxl:t no noXiBono'^ni oXiiiX
,£iono'fi io jXainjsqS
B 3B oofTBi'ioqcci ail lo ©enBOScf bns snoaBei eaorfi *io3
oi eXl-ffw rfi'iow XXow boureea il inoeaevom XanoliBn
lo ^loieirf B ,eec*rno3 tniino^nA raoql ^X©j\TjpX
ono oi anisseXq -^XXfiooqee ifesi b ,ifte '^‘iB'ieiiX ooserfonns^
bne. .Bqmjpq eiii lo Xleqe edi iXol '^Xleiicf rtgi/ortilB ,CBrf oriw
^XifiQiX ^rao x^BctiXoa b lo irisie orfi in boXXi'ixfi :i©9cf eBfl oiiw
«'^c ioenna b ianiagB borfoie “v^XiBeXo ind
..
inegiBonT lo bodieM erfl^ .3
p 1 Xlqo&b 08 lol oiod oXdiaBoqnri ci inewiBO'ii einupobA
oieXqctoo sii iarfi lo 8*UJiBnoiiX. ©di ni bebbodinl il
X'tB'ieiiX B snliimv oi inoXBVijjp© isomXB ocf bXnow jE^lbXolnu
.Bniino3iA lo ^noiaid
ineceiq oi .enolenerfi ,e<f XXiw leqBq alrii lo miB exfT
I
ieom erfi lo eie'^XBnB nB ^bXoll i)xfi lo ^sviub Xsioneg b
fffi lo w'l^fl lo ijbnie bsXiBieb o*iom b bn* ,a©qxi irrfii*soqwi
I
-qoXevob lo lob'^o XB'ii^iBfl sdi ni snibseooiq < snoi TojJbciq ieecf
lo Al'tov/ orii oi --noiiiTw narii ^XBao^-oioIa/Xol orii moil inea
11
the cultured authors who skilfully imitated the form and
language of the earlier type, and afterward to the work of the
followers of the school of Echeverrfa who brought the national
note of the gaucho and the pampa into all the cultiired liter-
ary forms* This does not constitute a chronological develop-
ment for the types were contemporaneous.
II. Main Body of Theme
A. The Gaucho Protagonist
To understand the literature to which the Argentine
gaucho has given his name, we must know something of the pro-
tagonist, the "cowboy” of the plains of Argentina, the one
human type in the two Americas whose life and exploits have
been so copiously extolled in song and story that they form a
great homogeneous literary unit, inspired and inspiring.
1. Derivation of the Name Gaucho
There have been several theories offered as to the
derivation of the name gaucho but none seems adequate or
authentic. There is apparently no validity in linking the
name with the French word "gauche" as has been suggested, but
there is more plausibility in the theory of an evolution
through the Brazilian Portuguese, from the Latin word "gaudeo"
Spanish "gozo"—the explanation being that the gaucho is one
who "enjoys" life on the pampa This seems rather far-
fetched, and more credence may be placed in a possible origin
in the word "guichua", the Indian word for one orphaned or
abandoned, this word becoming guacho, then gaucho. As the
L
This theory is advanced by Ricardo Rojas: Historia de La
Literatura Argentina. Buenos Aires, 1917.
bna snc'X en'ct orfw a'fosiSvs be'w^fluo e/Cct
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>
•
£iow;fix/o XXi? o.:»nX off;t od'^nas ec?oxi
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solitary life of the gaucho is a favorite theme in the early
literature this derivation is plausible but not authentic.
The consensus of worth whole opinion, however, seems to
be that the derivation is still unknown and thus the gaucho
remains unique in name as in personality.
2. Racial Origin
According to racial classification, the gaucho is a com-
bination of the Andalusian, that is the Spanish and the
hispanicized Arab, for Andalusians were the early settlers of
the Argentine—and a native Indian strain— a mingling of
blood called euphemistically “criollo” to avoid the more
servile ^mestizo” which usually designates one less than half
European. There was no contumely attached to Ihis mixture of
blood, for the Spanish colonists, unlike the English, brought
no women with them and intermarriage with the higher type of
Indian woman was common, and was advocated by the governing
powers in the colonies and in Spain. The gaucho becomes, then
a social class rather than a race; a national evolution of
his racial heritage, modified and blended by a tmifying force,
the great pampa# which as a melting pot, tended to form its
inhabitants into a pattern recognizable and distinct regard-
less of region or time. For he shows little differentiation
whether we see him as the horseman of the great central plain
of Argentina, or on the hi^er plateaus near Chile and
Bolivia, or again, as the nomad of the Patagonian desert. Nor
does time change him so long as he keeps his blood free from
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the "gringo" strain of the later Immigrant, for little or no
difference can be discerned in the gaucho as painted by the
early writers such as Hidalgo and Ascasubl or the type in the
great epic of Hernandez, Martfn Fierro, written seventy-five
years later.
3. Physical Appearance
The physique and bearing of the gaucho proved that he
was, in truth, a hybrid of the aboriginal blood and that of
the soldier of Flanders who became in America the "conquista-
dor" .
The typical gaucho was muscular and lithe of body as
were his Indian ancestors, but the Spanish blood had refined
his features so that he was often rather handsome, with a
clear olive complexion tanned to a darker hue by the desert
sun and wind. His eyes were dark with the keen direct gaze
of one who must be ever alert to pierce the pampa distances
for sin enemy or a friend, or perhaps for the truant members
of his herd of cattle.
Agile and supple as he was, riding never tired him, and
entire days in the saddle still left him ready lightly to
tread the measures of the village dance v/hen his good fortune
brou^t him to a pampa settlement for the ni^t.
Strong of arm and sure of aim he had to be, for the law
of the "survival of the fittest" was the law of the pampa.
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The description of the gaucho costume given by Walter
harden^ is much the same as we see in the rather romantic
looking pictures of the typical gaucho.
The clothing varied somewhat with the climate and the
season but rather generally the gaucho wore a brimmed hat
with a handkerchief tucked into it to protect his neck, and
another gay colored one aro\ind his throat knotted at the
front. He wore to protect him from the wind and rain a
poncho—an oblong cape of vicuna or ** guanaco"
,
with a hole in
the center for the head, a garment that is still a favorite
winter covering in the country. He also wore a loose shirt,
and a ”chiripa”, a sort of cloth scarf or shawl, was tucked
into his belt and covered one hip and thigh. His trousers
were of wool or linen according to the climate, and the
common baggy type were called "bombachas " and were thrust int
hi^ boots of untanned horsehide. Sometimes he wore heavy
spurs also, although they were seldom used to urge speed on
his beloved horse.
An important part of his costume was the ” tirador ”
,
a
broad belt with pockets which he usually kept filled with
coins to supply his needs in the little villages to i«hich
his journeys brought him. Into this belt at the back was
stuck his tinisty knife "el fac6n"^, which served him as a
utensil for cutting his food, or a weapon to protect him
from man or beast. The facon was shorter than a sword, with
^Walter harden: Argentine Plains and Andine Glaciers:
New York: Scribner Co. 1911 Chap. 4, p. 60-61.
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a sharp daggerlike point and a broad flat blade* It was his
only weapon except for the lasso and the bolas used for captur-
ing cattle or wild animals.
A picturesque figure he was to the pampa maiden when he




Cinto a la moda.
Asi lo quiero al gaucho
Cuando enamora*
5* Mode of Life
The life of the gaucho was primitive indeed, for most of
it was spent on the broad pan^)a which stretched to the far
horizon \mbroken save by a majestic ombd, or a thicket of low
bushes or more rarely a brook or a small clear lake*
Hernandez in Martin Fierro describes the gaucho destiny:^
Vive el ^guila en su nido
El tigre vive en la selva
El zorro en la cueva ajena*
T en su destine inconstante
Solo el gaucho vive errante
Donde la suerte lo lleva.^
Immense herds of half savage cattle were his to govern,
but for the most part he let them wander at will, following
the water-ways and sone times taking long treks over the
desert* With his faithful companion, his well loved horse,
he followed their migrations and itien at night he lay down
to rest, with his head to the east to keep himself oriented,
his horse was beside him. So inseparable, in fact, were they
^Canto XXXIII Estrofa VII
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that the gaucho was often called the "centaur of the Pampa"
.
This Arab of the Argentine desert kept himself in good
health by his outdoor life and by his simple habits of food
fioid drink. Alcohol was scarce and expensive on the pampa
and that may explain his abstemiousness, but it is true that
until, with the mixture of immigrant blood, deterioration
came to the gallant race, a drunken gaucho was almost unknown.
After long absences from his native village, it was a
great Joy to return to the ranch, for a warm welcome awaited
him and a village dance was almost sure to be prepared to
celebrate his return, for his zest for music and dancing was
a part of his Andalusian heritage, and these reimions were




One who, today, tries to read the older gaucho ballads
will find it Impossible without constant reference to a
glossary, because the everyday speech of the pampa--and this
is the language of the older poetry—has so far diverged from
Castlllian that manyrof the words are unrecognizable.
This speech is, nevertheless, early Andalusian Spanish,
modified because of lack of education, and a mixture of Indian
words, which vary in different regions on account of the
difference in the languages of the tribes. Added to this was
the vocabulary of the ranch, words and phrases coined to meet
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the necessities of pampa life and thou^t*
Compulsory education and easy comminication with the cit;r
have changed this “jargon” as Mitre called it, and today only
a few idioms of it survive in general use, althou^ if a
modern writer wishes to give pampa "atmosphere", he fre-
quently makes his characters speak in the gaucho vernacular,
as did the older writers who so well imitated the popular
form.
7. Musical Instruments
From his mixture of Indian and Andalusian blood came
the gaucho* s passion for music for it was his inheritance
from both sides, and so he was able to solace his lonely
vigils on the pampa by the mtisic which he remembered or impro •
vised. Like his ancestors in faraway Spain he loved most
the guitar, but if a real one was denied him he often con-
structed one called a charango frcm the qulrquincho
,
a kind
of turtle. Some of the early gauchos used the quena
,
an
Indian flute to accompany their songs. Sometimes other
instruments were used by the gauchos at the country dances
and three kinds might be combined to form a sort of rustic
orchestra. These were a wind instrument such as a flute,
a stringed instrument as the guitar, and then something to
be struck rhythmically as the tambor
,
a sort of small drum.
On some of the larger ranches the European harp was a
favored accompaniment to the country dance.
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Most of the instriunents were small and light, in order
that they might he easily transported from ranch to ranch,
or mi^t he carried with ease hy the gaucho rider in his
journeys over the pampa*
8, The Gaucho in History
Jtist as the gaucho is distinct in his literature and his
personality, so is he a distinct figijpe in the history of
Argentina, and every period has its gaucho heroes as well as
its gaucho songs*
a. Early Wars
The frontiersman who from the time of the earliest
colonists held in check ttie marauding Indians and sang his
songs of^ peace and war in a dialect hardly Spanish, became the
gaucho of a later date, but as a personage he was first
definitely presented in 1776 in the war with the Portuguese
over boundary disputes, when as a soldier and a singer he was
an outstanding ”criollo” figure markedly distinct from the
Spanish soldiers* He had been trained on the pampa to be
ever ready for defence, and the characteristics received from
his Indian ancestors whidh had enabled him to survive on the
pampa, now made him a good soldier, and warfare became for him
an avocation much to his taste*
Again in 1806 and 1807 came danger to the ”patria”
,
for
England at war with Spain, sent an expedition to besiege
Buenos Aires. Once more from his pampa home came the gaucho
ready and willing for the fray, with characteristics well
ej;
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odocjsao qx-IT .fl
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'io x'^^oJ’eXrr ©/id ni ©nwcil'i donld «?,Jbb s ed zt o« iBnomeq
XXow SB asonerf offoxrsg oil sja/f JbclToq ^•te'^’© I/tb *Bn.r:dnO'2*T/
.8^0 a orioiJBS ail
' Jy.Biiox^o o/tt lo ©mid ©r£i noTi orfw nBricToli/ic'/'t orfr
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iaTll frj»w orf ©5,j9nof. isq b a© dxrrf .eiaJb TodBl u to ohobbs
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O ff? '-'r>-xl ianlialb liXceHttaar '^TJjgl'^ “oIIoItd" 3nlir-P.iE.lXf0 riB
od 0.1 Bqfiwq erfd no bonlFTi r:»'3rf &prf oH , ffclruDCfS
£iio‘£l IjovIoc©*! aoldsl’XoioP'L^j^':* add £rr/ .ooaelo.b toI x^cot ^©ve
iK\i no 3Vlv*ifj?. oj cr.lr! £)oIcf£f:o JE»>r' rCoix.V y'^oinoofua npll 'X r.lrf
ralrf to*! OT,B''od ©ipIt/.t; L/t^ ,Tf ll>IoE oocg p njlx'i eoEr.': ouir . 'iqncc;
.cIebI »iff od r'oJLfn noldjc oovr. na
To't , ’’rjj/xdp.q'' cxld od n.ogrr^l) ^ 08i bry? 6031 rrl
o^elaoc’' od noldllifqxo n© dnof? ddlr/ Tar dji bnEi^aX
OiiOx;.'j3 ©lid oicljoo jood zqntzo r.ld ayyiH c-*roM oynO < a©Tlx; aon^JUtt
Ilovr eold8iTod*3B‘xjp/ c ddl'nr ©xid nol ^nlJ llw bn© ^6ro-^
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defined and his poetry already known, althou^ little had as
yet been written*
Singing his songs of cheer and defiance, and fighting as i
one already trained to warfare, he helped in pudiing back
the enemy, and by his aid this important city was saved from
English dominion.
b* War for Independence
Again, in 1810 he was at the front in the fight for in-
dependence from the country vitiose honor he had recently so
gallantly defended, and as a definite personage he sang and
fou^t his way to freedom over a weary stretch? of years*
He endured hard^ip with the army of San Martfh and helped
to cheer by his songs his companions on the difficult march
over the Andes to Chile, and he ^ared with his beloved leader
the glory of defeating the Spanish in the decisive battle of
Ayacucho* Suffering was his in the border warfare as well,
but his song made him forget his woes, and kept him ready for
the heroic self-sacrifice historically accepted as his gift
toward his country’s independence.
c* Civil Wars
Again in the Civil Wars 1830-1834, vdiich were the result
of the uprising of the uneducated country against the govern-
ment policies of the educated city or, as Sarmiento, reversing
the order, called it "civilization against barbarity" ,when
the gaucho leader, Manuel Rosas, seized the government at
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rettirned from warfare to the free air of the coimtry, perhaps
felt that their struggles had been in vain, fof freedom from '
Spain had meant only a change of masters of the same type,
for the old colonial spirit was strongly intrenched in the
government until overthrown by the federalist Rosas.
All the gauchos, however, did not uphold the cause of
Rosas, for a gaucho army came to the aid of Montevideo be-
sieged by land and by sea by the forces of Rosas for nine
years (1841-1850). These gauchos of the Unitarian^ party
improvised and sang so well that some of the cultured
Argentine writers either in the army or in exile in Montevideo
imitated their meters, and furious invectives were hurled
against Rosas in his own gaucho verse, and the irony of it was
that his enemies wrote better than the friends whom he paid to
extol his work, as is proved by the poems that have survived.
On both sides the gauchos fought and sang, and, as
martyrs to whichever cause they espoused, fell victims to the
facdn of one of their own class, yib.o perhaps was fighting for a
cause, or perhaps merely because he loved a fight.
When peace came at last to the troubled nation with the
fall of Rosas at Caseros in 1852 and of his successor Urquiza
in 1854, the gaucho went back to his pampa to pursue agsiin
the tasks of the peaceful country life.
1 The Unitarians Delieved in centralized government. The Fed-
erallsts (the Rosas party) advocated State control as in the
United States. Although Rosas was overthrown, his opponents





d# The Final Unequal Struggle
Soon, however, there came to conquer him an insidious
enemy against whom his facdn was of no avail and his struggle
in vain. The European immigrant, trained in agriculture
and tired of old world domination, came to the new world
republic to swell the country population hitherto sparse and
homogeneous, and to furrow with the plow of civilization the
unmarked stretches of the broad pampa. This was the begin-
ning of the end for the Arab of the great South American
desert, whose supple agility balked at being cramped by the
hard tasks of agricultural labor, and whose spirit could not
brook the restrictions of the new life being forced upon him.
And so today on the Argentine plain the successor of the
gaucho, the peon, menial in station and lowly in spirit has
become almost a serf on the gaucho* s wide domain.
e . Summary
Thus we have seen that in all periods of Argentine polltl
cal development? the gaucho has taken so important a part
that it might well be said that the history of Argentina was
written in gaucho blood, for the echoes of all the important
events may be fo\ind in his poetry some of which fortunately
has been preserved althou^ most of it has been lost.
The frontier skirmishes, the Portuguese encounters, the
English invasion, the War of Independence
,
the Civil War,
which had gaucho soldiers and poets on both sides, and finally
elp Ijex/{.r^nU .b
e'/o.tb.Un± ru5 cttrl »i3i/pr-oo oismo ./tev.^worl ,acoP^
aCs5ii/-xJe eM biL'j^ IIxjvb on lo ^jbw nboBir eM modw cfeni^sB - one
r i neeqcix/S orfr , - Srv nl
£}I*rov v'on drii oct 3OTB0 ^stol^nnitiob blio~ UXo lo Jbo'^rlct bnB
br.Q vt-'iBqz cii'ifMtd dcx^iilxjqoq x'^cJfiixoo onef oiXcfL'qf :
orfit nolXj?.v^i.tylri lo v»oXq eri.-t ri;tlw woT^inl od bfr* , 5?«nonf,3,Of,oi^
-nXsocf orf.1 eXi:'i' , aqraq fcao'xcf dfl^ lo bQ^l'jf<D^L-
iu-cl-i 3mA xtJjjoP cjR 6i/^ lo ori^t 'lol i.no oiii lo ^crXrf
j3ff^ •^(f boqiiiS’io ^tiXod J ti b^ZiLctS ii^^XXX>;B oj.wCi/s psoxItt .cf'iooBfj
:toxf blnoo n'ltqz oeorf% brjs ,ioc<jbX Ifiz-tiXisotz^s, lo yicr.1 b'md
.fttixi noqn be^'to'^ ^aX* cf, olJtl we^n c rfeJ lo (xHoXioirrlee*! orf^ :soo':d
exf^ lo *io UR ‘-'O oii'8 otfX Cilplq ©dJ no oa- XixiA
sjeuX XX'ilqc al ^XvoX Xns noIlactR rri Xslno . .noeq erl^ .oe'enAQ
.nlr?!cxb- ebXw s'odo/rpg no Inea fi in owjo'^cr*
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illloq QnX^nf*3rtA lo gJboX'ieq IXa crX noec ovi^ri o-r uurir
^*iaq B Xn ^'xoqmi or noaf^ct eueri a^l;t « .-tnoinqo Crv- b Xi^o
Bnl;tn©8"A lo \7io^cXa »i1:t X.X>*?. ©cf IX£»i ctriaXi-fi Ji XencT
jHH^noqmi arfl XXb lo eocrioo *iol ,i)ooXcf oxlooes nl r:>lXIw
\^X6lxfmd’'xol rioldw ‘lo ©noe '^'iXttoq eXil nX bnnol ocf i
.^aoX natKf 8©xi XX lo Xaoii: ri^rorfXXj Jbov'ioRc'iq nei^d e^d
od.t « '•‘'loXnc oon© ©cenjjut'iol ©dX , aerffiXta-iJsia »r®XXr’0‘il ©dr
. xrW XXvXO edX , consign ©qobnT lo ^K.'/ ©c£X ,nolB-''vnI tIallsnS
^XlAfiXl driR ,c©frXR iUod iio aXoor- bne enoXbloR orionns bi.’d xloX-lw
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the struggle of progress where the city reached out and
thrust its education and its civilization over the pampa
vastness, forcing to defeat and deterioration the romantic
figure of the son of the broad free plains, the picturesque
gaucho who had no place in the new pampa— all of these
epochs of history may be traced in gaucho verse*
9* Economic Contribution
We have seen the importance of the gaucho in the politi-
cal development of Argentina, and he played no lesser role in
the economic development, for the pampa, even before the
days of agriculture, was the chief source of Argentina's
wealth, and the gaucho as master of the great herds of cattle
helped to found large fortunes although he himself shared
little of the wealth imless, as rarely, through marriage or
inheritance, he became the owner of an "estancia” and thus
instead of going down in the social scale as was true of most,
he became an^indlvidual of power, economically and politi-
cally, and kept in his heart the glories of bygone days*
10* The Gaucho Character
a* General Characteristics
Objectively we have studied the gaucho, but that which
is most Important, that vdiich made him distinct in the
popular literary art, both as author and protagonist of a
great body of literature, was the subjective gaucho whose
mental, moral and spiritual characteristics so well
Jbna :tuo i>©iloii6*i x^ilo eri^ o'lerfw seo'ijjO'xq ‘to
flqmaq orf^ levo noJtJ’Xi:: llJtvio ectl xioi-.t/^oi/bo eJi
old’nASiOT: erfi ^3ol^ii‘IOl'xe^‘toJb btw ^BQleb oct o*rol
eirpsenjjttolq erf^t oortl Jb/-o*icf orf^-t lo nos erfct em^Il
eeorfi to He—isqK^q vron or£t ni: ©Oi?Iq on bed' ^oifyr odosj^s
.Es'iev orfoxjB3 nl beoe*i:t o<J j5«ni to 'irfooqe
nold'i/cfi'iqnbO olmoaooS .6
-l^iloq orfJ ni orfor/sg erii to oonjRCtnoqxai arlcf nso?. ovarf oF
.
fli oXo*i *x©ee©I on JbuTiBlq od Jbna ^j5nictne3*iA to inetrqoXovoJb Xao
©rrolocf neve . jaqtrmq od& not
<
^nenqoXsvf 5 *>J!:morrooe arfcf
e ’firtldrreg'iA to ootijdd tol:fr ©rfi i‘pff
^
ou/ilroii^n lo v.xbo
©Xcfiao to eijneri ^©013 orfi lo ejs orfo-'rag o/IJ’ htp
b^'znde llemnid od rljjJoriiXa ceni/i*iol es'ial (kiiiol t>i br-qXorf
'xo ©gai'TXBOi xi^noifti ea ,ee©Xfti/ xfiXflOi? ©rli lo 'olctd-lX
EXfxii bna “aionactRo” na lo ‘lonwo efli ©fOBOocf erf ^eonadiieilnl
ti^onr lo 9t/*r^ aa eXaoa Xaioop. erf.t ni rmpoJb t^io3 lo bfieieni
-iilXoq 5na ^XXaoIraonoo© ^'te7roq lo Xexxbivibni xia e-TiflOocf orf
,0'^ef) oifos^rf lo aeirroXs edd dieed sixf ni Jqesl bna




doJU'vf d£dd dud (Odox'B^ odd beJtbs<‘d‘e evaxi er/ '^Xovirfoo(;dO
t.
odd ni d’oni^aii) cfiirf ©bara rloiifw indi ^daBd*ioq{r.i iaom si
B lo ieino3a^o*iq bna 'loxfina rfiorf
,
^an^ Xil aaXx/qoq
esoffw orfoxr£3 ©virfoot^jjs edd afw ^onx/ianediX lo -^bocf iafis
XXow 08 eoiit^ai'ied’oaqarfo Xftn.tl*riqE bna Xaioai tXac^noct
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expressed themselves in his lyric poetry* The more complete
development of his character will come in a later part of
this paper for his poetry will speak for him and needs no
interpreter*
In general he was a product of his blood and his environ-
ment as his characteristics show, whether he is the patriot
fluting his country’s battles,or the ranger of the desert
singing, dancing and riding at will over his native plains*
He is no longer the Indian whose fatalistic melancholy, stern
sense of justice, stoic endurance of suffering and hardship,
and passionate love for the free haunts of his native plain
are distinctly his heritage* Nor is he the Spaniard whose
language, religion and sense of honor are his in a modified
degree, and whose love of music has changed not at all* He
is instead a combination of all these, the gaucho, whose
character is his own, a product of his panipa environment
which, while it made him unlettered by depriving him of
schooling, yet taugjit lessons, that were in themselves an
education*
b* His Code of Honor
His deep breaths of the pampero^ Imbued him with a love
of freedom and a chafing at restraint, and so at times, he
became lawless for no legal penalties could reach him in his
wide domain* Like the knights in the days of chivalry he
was a law unto himself and defended his honor and avenged
his wrongs in single combat, but his weapon was his trusty
1
The cool south' west wind
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nc eevXooujexft xil eitw larfl axioasol Ixlaxisl le^ t^nlXooriae
.nollBoxib©
'
^ nc E lo ©boJ 'IH .cf
©vox p> rilir\' mid > beifcU. t '^oz- jTjxq odd Jc crflx-errrf qeob nlH
erf .eemll Ijb os bxT'H:
^
i'll. 'll a©*! Is riCllBilo a bna aroXeeT:! Jo
eld nl luiif riooo*; bXxxoo -.ollXBneg Xf:^,*^.^ on ^ol asoXwaX a^i/ ocrf
orf x^Ijjviiio Jo exil xtl elxiglni edl e^flJ . alar-Ob obJw
besnevB Jbop lonorf elrf bsbxfeloJb fcfjB IX ©C ulri olcu «.'jsX b rb'v
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knife, and never did he take unfair advantage, and never did
his enemy receive a stab in the back* Hia strict code of
honor demanded fair play*
c* Religious Philosophy
The gaucho alone on the pampa with no interpreter of
organized religion to guide his thoughts, became a sort of
religious mystic invited to contemplative worship by the
mysteries of nat\are* In his mind there was a perfect com-
munion between him and his Maker, ^o became real to him as
did the arch enemy the devil, and he felt that there would
be meted out to him tangible rewards or punishments according
to his deserts* He believed in the power of prayer to heal
the spirit and bestow material or spiritual favors, he
reverenced the graves of the dead, and the crucifix and the
cross were sacred to him* The voice of his own conscience
was his moral guide, and truth and honor as he interpreted
them were his Holy Writ*
He had no churches, so he made the starry arch of the
heavens with its mystic Southern Cross, the encircling dome
of his house of worship as well as the roof under which his
tired limbs relaxed in sleep*
Hern^dez in Martin Fierro thus expresses the gaucho*
s
religious contemplation of the heavens:
‘raven LriM 07i3;t loven br.>^ ,
ei)O0 doiTlitfJ S^n. *'^OBd Oit nJt cJtits B &V.f;0O6'X Y^On© B-tli
.•jfiXq tIbI i>c£>rLR.rno6 'lonorf
trtqoaol iLi^' QjKi /•a I ©r .0
*1^ neci^e'xq're^nX on jcT^-y; £qmBq exi^t so enoX© oxIolj'^ orff
lo o'‘fo3 B ©tr^oecr
,
3^x:8x.T»ri.X p.trl obUs^ oc? notsiXc'r £'O^.XxT»5'io
-^^f- qX.'T'ciow ovlaBlcmf. Xnoo o^ LectXvnX anolsiXei
-nor' c^o0l«I©q & sB’.r enencf JbnXw c^r( al .^^xjjcfxin a^X'io^ava
3>* ttitrl o:f Xboi 'XfrrBOdrf orfw t’lojf/iM aXif X)/u' mid nosird^ed xroira/m
blvoYi ©'lotfc^ iBxl:i oX©'^ ed Jbfip ,Xivoii oxfi' ^?i‘Cn9 ff.‘5 'ii> erii
3nil)-r.onow «J rrsrfirfBinxxq ‘to L’ri'iBvo'x cXdisnx^^ aid oa :two X?od'om &d
Xa<^x' o-J ^iC^x&'T.q ^o 'lav/oq orfrl ni /jevexXi'c^ oR .ei-ioeoi) sid oi
erf ^3 ‘^covt’I XBiicliTict? X^:,? ’rodBar vroioo<X dxtf ii'ilcr;: o4i
exid 7>fm xi*iioxjT[o ocf*f ^ixfi erfi lo ^-'Vc-Xj ©rf^ Xooxi^^xx; v©‘t
©onoiORHOo nwo aixl :to ooiov ex:rr .:tin oi ben^osK o-tov/ cao'io
bo^eTq^rocJrfi oxi ©b 'loncil bn© ^oI';xr XB'iom aid
. iidiV ^XoK aX/' anov^ merid-
orfi io f!0*xx5 vd'f®i 2 odi ©bjam orf oe ^ aertoxrrxlo o/i .oarf oH
©mob sniXoxIone axlX ,rboxO merid’i/od artx riX.*: a ovson
siri libidw 'i&5xm loox orfi 8b XI&'.t rixlaTOw lo ristroxi aid *lo
. vaelc ni bGXBlex acfmiX benii
a ’odours aeaaotqx© i:aXJ o'ix9i“ rrid-oK xri sobrtin'ioH
ronovcex^ eX.X “io iToid/'Xomo^noo 3X/oi3iXo‘t
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Martin Fierro says:
As! me hallaba una noche
Contemplando las ©strellas
Que le parecen mas belias
Cuando uno es m6s desgraclado.
T que Dios las haya creado
Para consolarse con ellas.
Les tlene el hombre carino
T siempre con alegrfa
Ve salir las tres marias;
Que si llueve, cuando escampa
Las estrellas scm la gula
Que tiene el gaucho en la pampa.
His religion, then, is mystic, at times almost panthe-
istic andj according to dogma; indefinable
,
but a necessary
part of the gaucho philosophy so quaintly expressed in his
poetry which sometimes was his form of prayer*
d* Love of Music
The gaucho’ s love of music and his spiritual relation
to the mystic pampa are clearly defined characteristics of
his poetry as later Illustrations will show. His music was
his joy and his solace. He made his guitar suit his mood
and never did he feel really alone when, under the shade of
the majestic ombti which was his inspiration as well as his
protection from the rays of a scorching summer sun, he spoke
throu^ his instrument, sometimes it was a wordless song
palpitating with life and feeling throu^ the pampa air, or
again, his spirit sought words to accompany the vibrant notes
^
and he improvised soulful words most of which, unfortunately,
because of the very spontaneity of their composition, have
been lost to posterity*
^Martin Fierro: Jose Hernandez: Canto IX: stanza 10
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.xjqi'iBq «X ne tMloxTBP, fo eup
,jQOi:tIa ixi ,D.tcfs".^3i z.t .hoX^AIot: nXh
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11. Disappearance of the Type
But ?hen the European immigrant came to plough the
desert wastes into fertile farms of waving grain, and long
lines of railroad and telegraph poles marked the path of
progress, then did the great pampa which had cradled him
lose its mystic appeal to the gaucho soul, and with his in-
spiration gone and his free life hampered by the restrictions
of civilization, he disappeared from country life as a
picturesque figure, and his Improvised songs no longer mingled
their notes with the desert air.
So we have seen the gaucho as he was in real life and
as he has come down to us in the literature vdiich directly
or indirectly was due to his inspiration.
B. The Gaucho Literature
1. General Divisions
The ”Arte Gauchesco”, as it is called by Argentine
writers, is a literature developed as is any national liter-
ature, thou^ in a shorter time than most, from the oral
folklore, by gradual steps to the cultured modern types.
It first took the traditional form of the dances where
only a laconic phrase now and then, gave it words. The re-
counting of myths and legends went on contemporaneously and
simple romances of this t;>»pe were common. From the oral
themes, transmitted from generation to generation, there came
the written folklore of the country people and their life.
This in turn passed from the country to the city, where its
Qiii rf,*^JLroIc( o.t aran;?) rusQ^^^rmZ sx^cf imif? ax/a
y^oL £tfiQ ^nXBT^ aniviiv; *!o arocl aCxd-'Xvl otriX ^ioXe^ev; ^'loe^jb
*lo rfJ’tsq wii fc!?:a*taiii csxoq xlqii-i2.^3l ;J Inx Jiso'iXX^'i xo .riaJtl
ralrf bBd t'iolrlTi ftqmtiq ctj3a*i5ii cuiX bib aaxiX ^^noi^o'iq
-crX Bixl ri;tlv.' on:? .Ix/oe orfojja^i ©x£^ oct Xse^jqft ->Ji oboI
3X101.1 Mi>tO0*x jdl ^cf Ija'tfxjxr.i*! alii aixf 5no 0 '-03 aoxTjB'Xlqa
H Rfi ©“lii;! ^'ilnx.’oo eO'iI ou . 'Xoil/j.;- j r ’-vio ‘xo
‘t^^auX on 33 x108 3;^ulvo"^xqfnl slrf fjrrjo , ''x/j; >x/p8 e'XX/1 olq
**t±K -‘'188 sly 0/T1 Xl.t\7 3v>J-on ‘t'erfl
I)xuo Xijo-x nl OBV eX 38 oaorf>?g exXl noo:: ev "v b*7 oC
XoX'?^ Q'lr.rlfi'Teli.r orl-j rrl aw vl fxof; oi?oo xnri eb
.no t t£ 'i.tqaal aXrf o1 ox/f) 3.',vr vXto8‘tif)nl *io
3 -nf h.raliJ orfox/BX •yd*: .9
3'IOl8lviCl X.IBIiOC' .X
enllnoSiA rd’ IoIXbo si ec
,
"oosoxfoi/fiO oI'tJ'” orfX
-lellX XxJfioilnn ’^riB 3i sjb b' CoXavox) g'lx/d.o-ralii; c 3 I .ee:o Itv?
Ib'io orfl inoi'i t Ip.om XLBrlif ‘xpl'iorra & nl d^jJO£i:i . oixjIb
.aocf\:1 n‘toX>Ofn X '':rlXx/o odi ol Ijax/Jb^-ig .o*;oIfXo‘i
9*iodw GOOfiBb 0x11 Jc ji-io*! Ibx'.oIIILp^I a.11 2C00 .J’ lu'xH II
-oT oriT .or 'iow 11 0VB3 .aexil xjnja won oa poiriq olnooaX a vX/ro
brcB xxoartB'toqfTolnoo no Inow obnesoX Jxib ‘lo jinllru/oo
A
Xb-to o.d1 fno'i'5 .noomoo on^w ?. 1x11 lo ooonBro' ©XqniXE
OGQBO ;-'tod1 ^xiollB*iorr >3 o1 noil^ienos rffO'i'i fcoU liSEnjc^rtl
.8^11 Tl&sii Xna ©Xqoeq ^'^xlnnoo arfl lo o-toXsilol n^l-^-xT.v sril
«.J1 0‘T/:>rfw’ .vilo 8if1 o1 '4*1 ^lijoo 0.11 raDn*; jsr./irr n'i//1 xil six-'X
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vitality and interest were in time recognized and adopted
into cultured types, and the gaucho and pampa life were the
inspiration for many a work far afield frcan the simple verse
of the payador » Comedy, tragedy, novel and oration, as well
as all types of verse, historical and literary criticism, and
even oratory itself borrowed from the folklore in a nation-
wide movement sponsored by some of the best writers. Variety
of treatment, of language, of literary form, show the diversity
of the development ranging from almost direct imitation to
complete idealization, but in all there is a unity of spirit
and general theme, with the pampa and the gaucho either in the
foreground or the background.
2# End of the Movement
As a literary movement the development of this type of
writing was ended before the close of the nineteenth century,
for no longer could the cultured author seek direct inspi-
ration in the limitless pampa and the representative of its
atmosphere, the gaucho, for the pampa was divided into farms
and rsuiches, and the typical gaucho no longer existed.
Sporadically the subject will be used by writers, but
the flavor of the soil required for literary art, can be given
only by direct contact, and this can never again be, so that
this chapter of Argentine literatiare is definitely closed.
bo-1qobfi bnm otr.Jtt nt ©te’’; ^ao-i^ctn/ ..^ns y:.MX.'-<^jtv
o•Te^7 bae orlo/jfis eri^ bKjj ,*5©<r.i bexT/iXiro o:tiiX
lis- fiB ,ftoiJ-j5'to b/5i} levoc ,xl^3?3Xi^x^ ,'ThoxoO .lobfix^q to
Jbns ,raaIoXJ-l'£o bn£ Xi50inoct.iXri ,eni©v to r:oq^:i IXis aB
-noiJ^cn a at o’roIi^Jot odct ofO*Tt f;oTroT^iod tXos^X ^'xoJr'xo nova
vcfei'tBV .s'lo^i'W iaoJ ojif to onoz v.d be*rosnoqa J-iiOiTtovoi-a obiv
4>if^ worfa .nrTjol ^lo'iaiir to , ©^aJLtsiisX to , cfnomctAS'T.-t lo
oc? doe'il-b :tconlB ;r,'*:'l cXno: ^oolsveo oifi lo
ctiT-tqa to -^tliw Q zt i.-ioiiJ XI« /il vi/c' , nol iBObi o;^3Xqr.jC'0
odS nt 'lexicJ'io orfoxis^^ ori^ ins Bqtmq odt xltiw ^ X; ‘li-rcoa oaB
•to atdi lo ctnonqol ov eb ctffc^ d-noti; vom a aA
.r'tfjvinoo xWrtoo^onin ©‘-(cf lo oaolo ©rl^ aioloxf L^^bno sa’,;; s-^^XiX'sw
-Xqenl loo‘iXb 2(ooe *iod;ti;9 be^frftiso erivt biaoo *i©3noI on "xol
aii lo svi^-tjai.-r: •jd'iqo'T ‘jna aqiuaq .ori^ xil noXla'i
am*!©! o:tnI bobXvlb axiv*- Bq'iiaq orf;^ ‘xc l . '^ Xorraa e.^:t . a'xoriqsomcffl
.frocfaivo ‘lO^y^oX oxr Ijeolq^:^ oxlv"^ bna ^ao. forre*! bnja
ct.ud ^ bezsj XX Xw ^n©f,cfiJe oxl:* r ' I*: oXJba :oq8
iTavXg .oc; nao ,^f't£ vit^aci-lX *rol Jhonlixpo^ IX os lo 'lovall orfl
cf/’dd OK ^ocJ 'fevon nao BXrl;t bna ^ooaXnoo Xooilb ^ rino
.beboXo roilnlloX.' ^:X e-it.fd’»-xo Xil ©nXXxiOS'tA lo 'lelcario ”
oa'iev eXq-nla tml Mella 'lal -^'low a \:aem nol noilP'iXqenX
. 'jauo'T-^'Aosd *xo mx;o»i3G‘iol
ifascsivoli ori:f lo bna
V
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3* The Gaucho Poetry
a* Preservation of the Early Folklore
The period of oral folklore while it is the longest in
point of years, yet may be passed over briefly, for although
we know that there was a great body of verse, so little that
is understandable has come down to us that it csoi be classi-
fied with the anonymous written poetry, for the differentiatior
is not easy to make* Paul Groussac, the late able librarian
of the National Library at Buenos Aires, sponsored the col-
lection Sind classification of the national verse, but so wide-
spread was its existence that the work is not yet completed,
although a great body of the original verse in that collection
has already been utilized by folklore scholars.
b* The Sources Used in this Paper
This collection not being available for the present paper,
representative types of verse have been chosen from books by
five Argentine folklore scholars
,
and some of poetry is so well
known or so typical as to be given by all five. For this
reason the references will not be given separately*
These books and their authors are:
Giro Bayo: Romancerillo del Plata.
Carlos D* Bunge: La Literature Gauchesca.
Jorge M* Furt: Motives de Poesla.
/
Ernesto Morales: El Sentimiento Popular en la
Literatura Argentina.
Ricardo Rojas: Historia de la Literatura Argentina.
Y.ni 'O'i orfoi/jaC rJtIT «5
o'loIy'Xo'? Ic noi'iavaofi 'i'?
nl J-Raar^ol orirf al 11 eXld\r ©'xoX^Iol X«riO lo Jbo.^'ieq ajXT
r(Sixorfll3 rro*^ 'tevo Jba?.siiq od -^^rT lo^ .ssiiis^ lo InXoq
lj0ril 9X111X oc ^oe'iav *^0 ^bocf Ibotcs » CBV. oiet'l l/od.^ v/o/.if ow
-lasBio ad -ffijo 11 1/irfl air ol riwoJ& uwor sjori QLd&tm.in'i&bau oX
TOlli5ilfr0*iailljb orfl ‘lo'l ,v‘il9oq nelll'rvr 3ir9!is^fiort£; erfl rfllw i>eil
ruti'tJS'tdlX Bldp. odcS oxll .oufiei^o^O Lua^^ .aTlfim ol ^sfio Ion il
-loo 9ril i>o‘io<j:noq«
.
as*rlA BonaJ:r<l le IsnollaJl odl *lo
-eJbJw qe li/cf. ,oc^©\/ XjBnollfin or<:t lo nolljj:)lllcBaIo hnc xtoidtociX
,bf l9lqiuoo l< v el ifio?. oril iBTll ftonel3l3io »?li s-^sw Jbjsercqp.
nolloeIXoo iBrfl nl dP.'xav Xfinl3lio. odl lo -^bocf Isltjp, b xlgj/odlXs
,
loqiiq. dcuoc'O'iq orfl *101 e.rr:;.^XljoVij j^locf lox! nollooX.Xoq nJtdT
£Xow os si :t:'x10oct lo oinoe fins
,
s^t-eXono? t)‘ioX?/Xol onXlnOcr-t^* €»vH
siXl 'ig'5 .evil XXa vcf novlg et jod an laolq^l oa io mvon^l
. .-ColB'iaqea navl^ ©d idn XXiv/ ’.yoxieneloT: 'orfl no^aoT
. G'lBXorfoa d'xoXsflol bevVlXll.u;.,;ioed tj£»b 9*tIb
•:ec^\ slrtl nl l>ee'J n90'iuo& edT .cf
Xd ‘ zuiood £ao*ix nesofto ^Teed ovari aaiev lo aeq’jr.l evl -f^j^aeao'iqe'r
: '•'UR e'lorili/fl Tleiil dr-B 8)food ©asxlT
. BljoX^ Xel) oXXl'T6onr''-\cH olfO
.Boeeffow.aO B'firte'iollJ ej ; 03 £iuQ: ,Q 30X1 aO
.aleeol el- aoviloA? id'ssfi 9510 T,
bX ne ‘x;iXjtjqo‘T olasl 'il^neS Xa raela^ioM olaon'iX
.BiillnetjiA B'ULrdjBielltl




c* Value of the Anonymous Type
Although it has already heen noted that all types of
literature have adopted the gaucho theme, it is in the poetry,
whether it be of the early original style or the cultured
later poems, that there came the greater part of that which is
most valuable and noteworthy*
The following paraphrase from Ricardo Rojas^ analyzes
well the qualities and value of the regional poetry*
Primitive they are in form and technique, but whether it
be the ingenuous primitiveness of the folklore singers or the
deliberate imperfections of the Imitated forms
,
there is in
all a certain simplicity of form and language, and a definite
psychology of the characters themselves, of their deeds and
of the atmosphere of their surroundings, as well as a rus-
ticity in the technique of the verse, which characterize and
catalogue this poetry as a type distinct from the cultured
poetry of European mold being developed simultaneously in the
Argentine cities*
Rojas goes on to say that these characteristics could •
not be a chance type, for the tinity of spirit was through all,
nor could it be the flult of a passing political state nor
the caprice of individuals, for it had deeper roots>in the
soil, in the race, in the adapted language, and was in fact an
integral part of the Argentine ^Irit, the first attempt at
a national literary art which had its roots in the folklore.
|i Historia de la Literatura Argentina; Vol* I: Introdubtion
pp* 32-33
6»q\rT ori;l‘ 1o o/:Xx'V o
'JO ;oq-':cl llA JUii^ boiojiT r.eeci ^oronlB p.Md cfl d3iJo/fcJIA
,v** teoq . arf^ n.t rI toraoii:^ o.iot;£3 ojfd- be tqQbo evx»rf
b6‘jij;)ri;c uxIJ '10 ©i;x;c<‘e XfinX^i'io edi lo eoT d”!
ei doXriw Jartt lo d^-taq ‘•;o:t£0i3 ed:f amao . fimooq -^oc^al
, ~d‘J'iovo3on brw aXcK.uX^’v Jaom
ao3*^Ixj:ii5 ^QcloTl ot^BolR .tio*!! ©eB'idqij'taq ^itlwollol ouT
,X*^iooa Xfi£TOAi0*x edrf 1o eidPv bitjp Ofi^Xc^X - ^ixp Ilev
Xt ‘loriiorfv;
,
6t/pInr{o©:1- bn« fft*vo*l ni {.'ll evlXhrJ'i^^
‘lo s-io^nia e-^ioIiiXoi 0£^c^ lo cwoii^OoCX en
III el c*af)dJ
,
ir ‘xol bticfall • 1 oifl Jo enol:^o
‘
ol.f.-'r^icfiXpb.
cll:-X‘xob a bn/: baja imoT: lo i^ztlolXqal?. aic^-ioo jd IXb
biTJj 3 tor>b 'ilend- lo
,
eovlocxieii^ -’•it'lojo-Xiido odl lo t^joXor'o ;::iq
-riO'i 0% 0."^ IXx.' • ar . ::irIl>nJTO^X’’X'-J "li&dt "o I'laxiqeQr'^la 7o
I
bfiJE- ..osi‘£ojo/:i£rlo fi£«Xi;iv\0!?'i6V o-fct lo et<'rlnuood ©ft.^ rrl y;.‘tX‘^lJ
ivol-jL/lCt'o oxi't fiioal (tonllelb oqvi a ..‘i^ootr eld;^ ^ osivol^iBO
arid al xX 300 JChyJIiTj'Je JbeqoXov'iJb blorn na qoliAl 'lo'x'i^fooq
• iOl‘JI o on1 d ixo^'iA
-•
."iV
• hxuo') uol:*v.l'.oiti)e’iptdo oa^fiX j ex/d od .lo aooj 3/j{,oH
,XXb "X'aiLr.ii.Xd o.'W dl'ilqe lo ?dliuf tjr:. *io"*
,
orn i eojtJBxfo a cd don
-tor: edrde Xisol tlXoq gnl^axic b lo d/!y:l edd e<S J1 b'ooo non
o:fd nlteJ'Oor: noqosb £>«ri di 'lol , eXijnXi.vlIiiiX lo oiiJ
an dofil ni cbt?. fcnxi .o^njrnanBl bedqo/jiB odd ni ^ooiia odd nl jXloe
do dqmoddo dr.*iil odd ^Xlntrp enldue^'iA o/^d lo Itbc X^'i^odnl
^{yToXJLfol ox^d ni sdoo*i edl bod rioidw d-ia ^*rj;‘iv3dir Jjuv.lihn i




its trunk in Martin Fierro^, and its branches in all the
modern literature of the type, and it is a type, national and
regional, like the symbolic tree of Argentina, the solitary
ombu of the pampa*
d# General Characteristics of the Early Poetry
The earliest of the poetry now extant owed its form and
inspiration to the oral verse of past generations, which has
passed to oblivion, and as both are anonymous, it is diffi-
cult to place chronologically any, except that which is
occasional, belonging to some definite historical epoch.
The rustic language, the romsintic meter, the guitar
accompaniment for the lyric song or the epic story, the
visualization of the pampa atmosphere ^and the idealizing of
country life and the gaucho interpreter, these were all more
or less chEiracteristic of the anonymous poetry, and they
were also the definite contribution to the later poets who
imitated well, though the language they used was not their
own speech, the freshness and ingenuousness of the country
verse.
e • Indian Influence
The early folklore in verse showed in certain regions
a difference in the cadence and the rhythm due to the in-
fluence of the Indian dialects but in all, the dominant
themes were religion, love and patriotism.
Much of the guarani folklore of the regions near
Paraguay has been preserved throu^ translation of the
Martin Fierro by Jose Hernandez
oc
ocu ZtJ3 aJL zQi'.onL'id ba^i .-^o'r'ioi*^ rfl :^nin.J zil
txiB iBHotiiBn ^eq\i b 8 ^ o’tr:tB'X»;^l£ r.^sbom
X^eJlloe erfi ,sni^n 3^'iA lo 001:^ o.tloc?in<e oiTtl ,X>jr.oI?^o'X
.£CTcaaq &rlJ io vc^mo
advt lo eoi1 al'io;tr>j8 'ijBriO .CaTonel) ,Jb
briB m'lol atti: bo’ffo ;tns^xo won 'j^s*teoq eri^ lo z^aelf-ise oifT
ajcrf fiolrfw
^
art 'll Jii*Tf9in03 ;>8sq lo ©a'tev Xi ‘xo end’ o;t rroi;^ c'liqanJ:
-jt'ilXn si iJi I anocif^xrqnr &'xb xictovi sjp £>m^ ,fioxviXo'o bsaaijc
aX iltoXiX\y ^q0O'ce,^xiB ^IX;aoi30lonc’i/io enalq o:t dUio
.rfooqe Xaol'ioiairi ©dXnX'le^) otnoa oX gnXgnoXQtf , Xf.noXenooo
‘ic:^^n3 i>rf^ ,'reX©rfi oXXoamo*]: Cu’;t .d^jBJjgiiRX oX^cin adT
oxicf .^16^3 oiq© ©fid- 'io gaoa Ox*n;X 3fi;t ‘lo'i XnarLtrxgffiOooa
lo 3fi is IX B&fei adi Jbxiii^eiGxlqaocidn xjqwaq erid^ lo noXdfisiXBX/cXv
3'xon XX^ o'lsw o3d£f^ , fisis'iq'iddni orloi;*^^ odd boB allX rrttftrioo
\;of£d xjtjo ,Tj;^id©oq enouojnoxifl erfd lo aXstci-ioiofi'Xijdo aol 10
orf;v E;looq-'t©d£X eud od noidncTl'idnoo ediaittab ©rid oal£ o^iov/
•-'V
•xXarid don ajar Jba^n \;orid agsjJsnsX orid -fsuorid ,XXavr bodaddiXfi
x^idmioo odd Jo sconawonneani: brw aaonrico'i^ arid .rfoeaes nv;o
. 02 10V
oonoi/Xlnl naX-’'nI .©
.•3.10X301 nlcdieo nX La'^ona 03iev .nl oioIiiXod x-*Tje© orfT
-rrX €»rid od oub irtrid^rii ©rid brta QZ>nebBO ©rid nX ooxj-iiel^Xb j
dn>inX[iB>b arid ,XI-' nl dnri adoeXsXL aaltnl orid 'io oonei/Xl
. mXdoi'idaq bna ovoX .noXjXXoi oxovf eauio.Xd
1301 cnf'iaei ©::d lo ©•loXifXo'i Inauaifg arid lo rioi-'M
arid “io aoJd«Xen£id ri,3dX)irid Xovioeaiq natcf exjri






Jesuits who lived among them and instructed them, and the
themes and treatment differ little from the early gaucho
verse*
f. Spanish Influence
It is fairly easy to distinguish thexindian influence
on the early poetry, but the Spanish Influence is far more
subtle and, of course, more prevalent in all types, for the
language and the g\iitar are the same in both*
Studying the origins of the gaucho forms there will be
found in them a connection, and a similarity in rhyme and
rhythm to the redondillas and rimas of various parts of Spain*
The long popular development, however, has brou^t about so
many changes in form and theme that the claim of originality
is undeniable* Since the Spanish guitar continued as the
favorite accompaniment, the poetry could not widely diverge
from its original metrical forms, but it added to them and
developed them with the originality of an entirely different
environment *
The claim is frequently made by Spaniards of the direct
descent of the gaucho vidalita from the Spanish petenera*
While this may be true to a certain degree, the vidalita has
a note of sadness and melancholy which mark it as Indian
rather than Spanish, for it has the Indian lament frequently
repeated, while the petenera is more joyful and, in fact,
melancholy only at the sorrows of love.—
0f{:^ bfLB ,rrr©ri:f Jb inerii gnOffiF bevlX orCv* aili/soT.
ortO'JfiS lao't’t oIi.t.U .-tnc.ui:t^©n:t bfijp a©£iT?*'fc^
. vr*T3V
ooneijllrrl sialn^qSl .1
©oneirilni irjsltnl McT rfeXugnicto.Xb o;f ’^bb©
9 ‘io<!i 'lal ai eona^'I :iU r(aliTB<i8 i/rd ,^-i:^eoq rj'xjso sd& no
od:t f-Cx tseqx^ XIb nl irf©X«V9*i(r afios! ,9a‘t: oo lo ,bna ©X.tdi/B
.dstod ni OTiL B 3x« e-ii 'XPili/3 od:t bns ©sbushbI
©d 11 X^7 e'ledd amiol oriora? eiis lo snX?^X-2o oriit
.Jbne ouf^dn xii rci’i'ialXrjX? 2: ,aoXloorfion b iii Lnr/o*^
,nleq3 lo acfiiic :?j:/o1'i,.v 'io SBiiiirt b/iB agXIXJbi.obe^^ ©rl^ o:t
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Some of the crlollo songs and popular daices, like the
guitar which incites to rhythmic movement, were originally
imported frcmi Spain, for the rhythm, and seme of the dance
figures are like the Andalusian. Some of the most character-
istic, however, such as ^ Periedn and ^ Gato are distinctly
pampa bred. Of this type we shall have illustrations later.
g. The Payador
Before taking up the types of poetry, we should consider
the most picturesque and talented of the $aucho poets, the
payador
1) In Person
The gaucho habit of improvising to suit his needs or his
mood brou^t forth the professional cantor or payador who
because of superior talent, gave himself up T/diolly to music
and went from ranch to ranch singing and playing and improvis-
ing to suit the whims of his audience. The story of the
visits of the pampa minstrel to the villages and ranches
sounds like a tale from Europe in the Middle Ages rather than
the eighteenth and early nineteenth century in the Hew World.
The payador * s e3?presslons were fertile in poetic figures
and Images, and he often prolonged the musical notes of his
accompaniment to resemble the sigh of the pampero throu^
the leaves of the ombd , and he thrilled his audience with
the sheer artistry of his rustic music.
1
Probable derivation of payador is from payo a name for a
rustic or country man in old ^astiIlian.
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2) The Payada
Such was the effect in the ”payada ” where the genius
of two payadors was tested by skill and endurance, for in
this poetic dialogue the audience was skilled in picking the
wheat from the chaff, and declared defeated that contestant
who, though he might be able to pour a torrent of words into
the pampa air,yet had no gems of verse or soulful music to
proclaim the simplicity and sincerity of his muse.
We shall later have more on this subject for the payada
became a favorite with the cultured masters of this field of
literature and in Martin Fierro, and the lyrics of Rafael
Obligadoywe find these contests.
3) Santos Vega
The arch type of the payador was Santos Vega who epito-
mized all payadors and who in life and death was an inspiratioi
not only to the audience who knew and loved him but to others
more erudite, who saw him as the personification of the
mystery of the pampa, and through him were moved to create
poetry that can never die.
h* Common Types of Verse
Just as in Andalusia, the guitar was the usual accompani-
ment of the pampa dance, and the verse that developed to
express the music was also s\ing either by the payador musician
or by the dancers. The dance music was therefore the most
common and also was used for patriotic themes
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The best known types of verse and dance, some of which
were regional merely, may be found today in the country when
the villagers gather for a dance, althou^ the more modern
tango is the popular dance today*
The vidalita
,
cielito and chacarera are the most uni-
versally found, and therefore have been interpreted in more
verses and with more variety* Other types ^ich we shall







and the hue11a *
We shall follow the above order in illustrating the verses
that are used with the guitar to give inspiration and enthusi-
asm to the dancers or to the audience*
1) The Vidalita
The vidalita is a form of sonnet usually octosyllabic







common in patriotic verse* It has an interesting
dramatic action in the dance.
Both the gauchos who were enemies and those who were
partisans of Rosas used this type in the Civil War* An
anonymous enemy of Rosas sings;^




Tu robas y matas,
Vidalita,
Y es tu religidn*




Unless otherwise credited the verses quoted will be from the
collections of the authors noted on page 28
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Elios se han aliado.
Religi6n o nnierte,
Vidalit^,
Dice tu penddn #
Saqttes t matas
Vidalitd
^y es tu rellgidn*
Ricardo Rojas gives illustrations of a vidalita used as
erotic verse, a common form for this type.
El dfa que no te veo
VidalitA
Para mi no sale el sol
Ni hrillo tiene la luna
Vida lit
d





Me quitan la vida
Y me devuelven,
Vidalita
Cuando ellos me miran.
Another more general in its eroticism and less pleasing








Ricardo Rojas^, scorning the Spanish claim of the vidalita
being a type of petenera ,considers its melancholy tone when
used with a love theme as proving its relationship with the
Quena of the Peruvian Indians or the plaintive varavl of the
1 Historia de La Literatura Argentina; p. 220
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2 • The Clellto
a) War Themes
The ciellto
, frequently suig in the pampa, came into
writing about 1810? for #ien the educated soldier of the city
mingled with the gaucho patriots he wrote down the verses
which they recited, and sometimes he added some thought of his
own. Love of country had not been a common theme up to this
time for although songs of freedom had at times rung through
the pampa air, the themes for the most part had been sub^ct-
ive. Now this popular form widened its scope and so profuse
were the cielitos of the anonymous soldiers, some of which
offered complete expositions of the need for independence
while others celebrated or lamented over events of the war,
that they would almost form, if tabulated chronologically, a
rhythmic history of the war for independence.
There were the cielitos at the arrival of th® Spanish
expedition at the Rio de la Plata, songs of the exploits of
the army in Bolivia, and of the army of San Martin in Chile,
All of the songs are simple in form and thought, but with a
genuineness of patriotic feeling mingled now and then with
humor or subtle satire, that allow them to be classified as
true poetry. Perhaps some of them have been purged of gram-




b) Illustrations of Clelltos
The patriot general Alvear is rather extravagantly
lauded in the following cielito which is in typical eight
syllable verse with the cielito refrain:
Viva nuestro general
Y vivan todas sus tropas
Que consiguieron rendir
Toda la fuerza de Europa.
Ay cielo, cielito, cielo^
Cielo ahora han de callar
y andarAn todos sin sombra
Viendo al general Alvear.
The cielito of Maipd rather a long drawn out accouht of
the events of that important battle of the revolution ends
ingenuously in this way:
Viva el gobierno presente
Que por su constancia y celo
Ha hecho florecer la causa
De nuestro native suelo.
Cielito, cielo que si
Vivan las autoridades,
y tambldn que viva yo
Para cantar las verdades.
Two others short but graceful are the following:
Cielo, clelitojm^s cielO)
Cielito siempre contad
Que la alegria es del cielo




Que el cielo hermoso del Sud
Es cielo mas estrellado.^
The following cielito shows the purpose of all of the
clelitos which was to Inspire the soldiers and improve their
morale
:
This astronomical fact is very apparent to a northerner
when he first observes the southern skies.
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El clelito de la patrla
Hemos de cantar, paisanos
Porque cantando el clelito
Se Inflama nuestro entusiasmo.
Henry Holmes^ in his excellent anthology gives a very
fine anonymous cielito which was written, as its name indicates
”A la Venida de la expedicion Espanola al Rio de la Plata
in 1819."
The first and last stanzas are quoted here.
No queremos espanoles
Que nos vengan a mandar,
Tenemos Americanos
Que nos sdpan gohernar.
Cielito, cielo que si;
Aqul no se les afloja,
y entre las bolas* y el lazo*.
Amigo Fernando^, escoja.
The final stanza which shows complete understanding of
the consequences of defeat is this:
Si perdi^semos la accidn
Ya sabemos nuestra suerte,
Y puds juramos ser libres:
I La Libertad o la rauertel
Cielito, cielo que si,
A ellos y cerrar la e spuela,
Y al godo que se equiboque^
Sumlrselo hasta las muelas.
On studying the above illustrations it will sdem almost
obvious to the reader that a poet scribe must have corrected
crudities of speech.
3) The Cttiacarera
The chacarera was a favorite dance on the pampa and
had romantic "coplas" to give it words.
^Spanish America in Song and Story - Henry Holt & Co. 1932
^Gaucho weapons for coralling the cattle.
^Ferdinand VII^King of Spain at that time.
4 Equivoque
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The following verses are typical:
Cuando quiero, quiero mucho,
Cuando olvido, olvido luego,
Cuando me quieren dejar.
Antes que me dejen, dejo.
The sophistication of the above sentiment is in contrast
to the sincere pathos of the following one;
Esta guitarra que toco
Tiene boca y sabe hablar.
Solo los ojos le faltan
Para ayudarme a llorar.





Te comiste los confites,
Me dejaste el cartucho.
4 ) The Milonga
The milonga is a type of six or ei^t syllable verse
which has been frequently copied by the later erudite writers
as Rafael Obligado and Jos^ HernAndez.
The payador who played and sang improvisations of his
own in the more populous villages, and therefore had to
possess more art and skill, was frequently called a milonguero
An example of a milonga is that anonymous verse known
to everybody in Argentina;
Santos Vega, el payador,
Aquel de la larga faraa?
Murid cantando su amor
Como pdjaro en la rama.
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Para enlutar mi cama
Si tu me olvidas.
The Gato
The dance of ^ Gato varies in different provinces of
Argentina, and in form, the verse to express it, is really
the Spanish seguidilla .
En el mar de tu pelo
Navega \m peine,
y en las olitas que hace.
Mi amor se duerme
•
A cynical gaucho speaks in the following verse:
Las mujeres son zainas
Como las mulas,
Yo no digo por todas
Digo por algunas.
and again in the same vein:




A graceful bit of verse is the following with which to
complete the illustration of the type:
Como la mariposa
Tengo ml suerte,
Aquello que mds qulero
Me da la muerte.
6 ) The Peric6n
The perict^n is a lighter happier dance, and the following
mirthful dialogue, in which the lady is allowed the last word,
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accompanied by gestiares In a sort of incipient drama.
El: Querer ima no es nlnguna,
Querer dos es vanidad,
El querer tres o cuatro
Es gracia y habilldad.
Ella: Mocito de veinte amores
Y conmigo veintiuna
Si todas son como yo
Se ha de quedar sin nlnguna.
7) La Hue11a
There are many more dances with corresponding verses
and music but as types of verse we shall conclude with
”la huella” . Many more illustrations of all of these types
will be found later as we develop the themes of the gaucho
verse.
A Don Juan of the Argentine desert sings:
Cdpido me pregunta
Si se de amores.
Soy capaz de a Cripido
Darle lecciones.
A more gallant swain says as he dances:




A la hue11a, hue 11a
Dense las manos
Como se dan la^pluma
Los escribanos.
i. Poetic Themes
The verses already quoted show the metric structure in
common use to interpret the pampa music and dance. A differ-
ent selection will show the themes in which the bards of
the great Argentine desert expressed their emotions, and
.‘jan2‘ifc« instqioni lo ^ nl. ai.'u/jaoy
^sntq\nin e^ on ecjj ‘i©'iu.t;p :,rs
,
bi^£)lnj3^’ p.e sob ‘^lenr/;^
o*i;^b;;o o p, ©•i:*’ ‘Tono/rp IE
.I>Bf)iIldjBrf
^ aS
E010JIJ3 o>tnIev eb ocf.’ooM :sXXa
flfix/XXnXev o^Xirinoo Y
O'^ omoo noe a/j5oI X2
. rmijiflXn nls 'iBbtmp eh bH 93
BlIeuH jeJ (V
asensv jinXI)noqe6*i<io'j ricfivr e^ortBi) ©norn ^niijn o'xf onsifp
rfc^X'v oXjjIohoo lijsrfc ew 93 -t9v eeq-.d- bb oscujt Jjhb








: 33x1X3 :f^eeeb si:rJitj^<iA pxf;^ V.o uqx/T; noC A
p^nB-aonq 6fii obXqXfO
.pyiomp ©h 9 c x:;
obXqlrO p ob saqpo '^oa
.aonolDosI aXrrpG
:3 9 oaxi6 9 ri pp nXpv/a ctnpXXi r> o'lom'A
ppnusJb aJb 20‘rovpl oG
,
2 or o p pI p orjir’^





B OfXP “i p P I 9a f7 9fT





jrfT o * r.*-
.c-o <5 . X
nX o.'.iXofn wofir-. boJox/p xb^e^dB 23 s<iov ear :
TslIXb A .eortfib bcc oXswjt! sqrmsq oM XstqiaSriX od suu /loinsoD
lo sbi/T- 6UX ri-Xr;-.? ni :2^moifd eild worfe XXXw noidoaXae *.9
bn.f
,




their personality. It will be noted that for the most part
they will be from the masculine viewpoint, for apparently
the pampa bards were all men, and it may be noted here as
well, that in all the ”gauchesco*‘ poetry either popular or
the erudite, there is no really good characterization of a
woman . The pampa was indeed a ”man* s world” •
The theme of patriotism has already been developed in
the types of verse so we may now look for the more subjective
emotions--religious feeling, love of music and dancing, and
all types of erotic emotion, happiness, philosophy, in fact
every sentiment possible to this elemental man who was
primitive in thought as in life but who in his verse ’’builded
better than he knew”
•
1) Religious Verse
Many times the gaucho felt his religion as a va’gue
communion with an \mseen power or again as a personal relation-
ship. For that reason much of his poetry is vaguely religious
without definite expression of belief. In the early days,
however, when the missionary taught his religion to Indian
and mestizo alike, Christ and the Virgin seemed really
visualized as persons who mi^t be in their midst.
An anonymous verse translated from the jargon in which
it was produced shows naive simplicity of thought, and laconic
expression, but it has a definite appeal to the heart.
'^
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Anda por esos caminos
i Serd nuestro Senor?
•Es Ell
Una pobre mujer
Anda por esos caminos
6 Serd la Virgin?
fEs Ella*.
Sometimes there was a more orthodox t^pe, of a liturgi-
cal quality not unlike our hymns;
En vuestra bondad me fundo,
Senor Dios, fuerte inmortal
?
Que en el coro celestial
Cantare este himno profxindo
Pues en los riesgos del mundo
Me cubriste en vuestro manto.
Dios uno y trino a quien tantos
Arcdngeles, querubines
Angeles, serafines
Dicen Santo, Santo, Santo.
Just what part the clergy had to do with forming the
religious verses is not known, for the mi ssionaries ) some of
whom were real poets, kept their work anonymous.
Another type similar to Spanish songs but indigenous
in development are Gozos al Nino Jesus or Villancicos sung
at Christmas time. The following stanza is one frequently
sung by the children of the pampa;
Al pesebre, al pesebre, mortales
Vamos hoy al pesebre a adorar
Lo mas dulce que tienen los Cielos,
De Jesxis la divina beldad.
The definitely religious verse is not common in the
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2) Love of Music
The entire history of the gaucho productions forms the
story of his love of music, hut there are some typical bits
of verse that well explain his productions.
Cuando agarro la guitarra
Y la atravieso en mis brazos
A mi ya se me parece
Que se acaban los trabajos.
In the following verse he explains his inprevised art:
No canto por tener ganas
Ni por tener buena voz^
Sino por echar afuera
Las penas del corazdn.
Canta el rio entre las piedras
Y el gallo al amanecer,
Elios cantan porque saben
Yo canto por aprender.
3) Light-heartedness
The theme of the joy of living is shown here by a li^t
hearted gaucho who refuses to be serious:
Cantando me he de morir,
Cantando me han de enterrar,
Cantando me he de ir al cielo,
Cantando cuenta he de dar.^
The gaucho greatly enjoys the dance, and urges each one
to do his best in the following verse:







No se hizo el baile
Para conversar.
^Herndndez has copied this thou^t in Martin Fierro. Canto
Stanza 6.
lo 9VoJ (2
efiif ztsrzo'^ znolr\ otJbo^q offojuj^ erf^t oiicJne ©rCT
BCtJtd Ijsotq^ ©ffloe sub :fu6 ^otaum *3:0 ©vol ztA '^*roia
. anolJo;ji)0'rq aM nlFl.pcs How 9g*i9V lo
a I o'X"iiJ3a obaavO
eosa*icf slm n© oaeivja'li^jB &L Y
eo©*rxjq 6/rt os £x A
.e.o[;arf»*i;t tol rracfjBOo oa ojj£)
^t*ia ftoaivo^qcri: eld eniaXqxo arf ee-rov sulv^ollol srld’ rtl
E-eno? Tono^ 'loq ocfnao oK
fsov axio/Jtf looo^f loq iW
bioj/Ib ‘ipKdo ‘loq oni<2
.ndsBTLoo lob BBXioq aaJ
EBTbdlq 8bL o'lJr.'O Is ad-naO
^'lOOorTGrnB Xa ollag lo Y
,
nocfBB oi/i)rroq nadaBO eolia
.'leJbno'iqB wq odrt^o oY
aaenbedTiaorf-drfglJ. (S
IdSll B X^ O'la'f rtworia ei s^^XvlX lo -^o{; odd lo ooaoild eilT
:'iJJ0X^^3 ocf od BoeiAoi ortw orioj/ag bod’-taori
o& orf Got obnadruoO
, 'iB'i reirf© ob rtpr< em obnadnaO
,0X0X0 Xa •li ob ed ooi obnadrtaO
^.'lab efc exi adfieuo obnadnaO
eno xfoao eogiix bna ,oonab oi1d a‘^otne^'y;Xdao*ig orfor/ag oriX
:opT 0v galwoXXol oKd ni deecT elrf ob od







oTlao Xo Oi;Xff an oW
.
'ia.B'i?'7iioo a 'Led




The gaucho sometimes uses his verse to offer a hit of
his philosophy of life:
Con el cigarro de hoja
Comparo al mundo,
Que en el todo se vuelve
Ceniza y humo.
He is philosophical and cautious in the following verse:
Cdpido me did un consejo
En el profundo del sueno,
Que nunca me apasionara^
De prenda que tenga dueno.
and also in this is a comfortable philosophy:
Si me olvidas, te olvido.
Si me amasy te amo.
Si me dejas, te dejo,
Yo a todo me hago.
He i>asses on a bit of philosophy to the girl of the
pampa to warn her against wearing her heart on her sleeve:
Cuando quleras a un hombre





Cuando se ven queridos
f Carambal
No corresponden.
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There is less obvious meaning in this:
Ninguno plante parras '
Junto a un camino
-Pasajeros que pasan
Cortan racimo
» |Cortan racimo, si*
|
Que quieres que haga
j
Tanto que te quiero I
Tan mal me pagas*
i
The two following stanzas have figures from nature that
are attractive:
Los dichos del hombre duran I
Lo que las olas del mar > I
La que nace pronto muere 1
Olas vienen y olas van.
and
La Vida es como un arroyo
Que va a perderse en el mar^
Hoy cruza campo de flores,
Manana seco arenal.
5) The Erotic Themes
The anonymous poet of the pampa sings most frequently of
love because his solitary life had branded into his soul the
melancholy of absence and the joyousness of hope and antici-
pation. Seldom did he touch his guitar to accanpauy com-
plaints of the sufferings of the flesh; wounds, heat, sick-
ness, were all endured with the stoic resignation of his
Indian forbear and needdd no solace from music and song. The
joys and sorrows of the soul, however, could best be es^ressec,
by music and verse and so the theme of love is prolific in
gaucho verse.
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a) Ligjiter Love
After his return from long absences on the pampa where
he was deprived of human companionship, the gaucho would
throw himself heart and soul into the fiesta, and the dance,
the music and the girl would inspire him to a frivolous song
such as this:
Esa nina que baila
Panuelo de seda?
^
No quiero tanto al panuelo
Como a la duena.
or again
A mal haya mi vida
Pueses guitarra.
Pa* tenerte en mis brazos
Atravesada,
He believes in fair play, however, so he warns the lady
not to take his extravagant words too seriously:
Mira, nina, que te quiero
Y tu amor me anda gustando
No te vayas a salir cierta
Lo que te digo jugando.
and again he hints that with himjout of sight may be out of
mind:
Los gauchos son carinosos
Cuando est^ en la reunidn,
Cuando ya se pasa el baile
Ya se pasa la ilusidn.
This gaucho rather boldly makes his announcement of the
requirements for the girl of his heart:
Si quieres que yo te quiera
Tres cosas has de tener
Lindos ojos, linda boca
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There is an eloquent love story behind this little verse :i
El verte me da la muerte,
I,
El no verte me da vida,
Mas quiero morir y verte ^
Que no verte y tener vida.
j
When the pampa gallant with his poncho thrown aside
|
strums his guitar outside the lattice of his lady love*s
window, it is not difficult to visualize him as a true de-
scendant of the romantic Andalusian who in like manner sere-
naded the maiden of his heart. To the light strains of his
guitar, he fervently sings;
Ansiosos mis amores
Como el arroyo,
Vsm buscando dos lagos
Que son tus ojos,
and again
Si me muero ent^rrame
Junto a tu cama
Que me sirvsui dos luces
Tus ojos, mi alma.
Below, two more on the same theme of bri^t eyas:
Ayer me vl en el cristal
De esos tus ojos de cielo.
/Si en tu corazdn me viera
Como en tus ojos me veol
and
Las estrellas del cielo
Son ciento doce
Con las dos de tu cara,
Ciento catorce.
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To tbe curly locks of his "pr^da*’ he sings thus;
Esos tus crespos cahellos
Grillos y cadenas sonj
Con ellos me cautivaste
Sangre de mi corazdn.
One might think that this pampa lover had no work in
life except to think of his love;
Todas las horas del dla
Las he repartido as£
Nueve contigo sonando
Y quince pensando en ti*
c) Constancy in Love
This theme is frequently developed in verse for althou^
the gaucho may have many tries at love before experiencing
his ” grande passion” he will be firm and constant when he
really love s, as he asserts here:
N\mca del amor se olvida
Quien llega una vez a amar,
Porque la vida es tan corta
Que no hay tiempo de olvidar.
The following is a beautiful little quatrain;
La otra tarde, estando triste,
Pitd sin saber que hacer,
Y me vino a la memoria
La sombra de una mujer.
He again affirms his constancy thus:
A que el cielo me darla
Tanto amor para quererte
Si ahora para olvidarte
Seri precise la muerte*
He reassures the girl who fears that he may forget her;
No penses que por no verte
Mi amor se ha desvaneoido
Yo soy un gaucho constants
Y cuando quiero, no olvido.
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Amor mlo, si te vas
Sola una cosa te pido
Que no bebas de aquella agua
De la fuente del olvldo.
or
Si te vas una sola cosa
Yo te encargo bien mlo*
Que no CTunplas a otra
Lo que a ml me has prometido.
The theme with an atmosphere of sadness is ever a re-
curring sentiment and it may be the melancholy which the Arab
gave to the merry "Andaluz” or it may be, as in the northern
plains especially, that the Indian j melancholy in temperament
and saddened by his years of defeat and servitude; has given
this seal of his blood to his conquerer.
Ricardo Freyre says
:
A heritage thou gavest to the Spaniard;
Of melancholy that no cure may know.l
The sadness of parting from his beloved, a frequent
sorrow in a gaucho*s life, is portrayed here:-
Llorando se despide.
La Vida mla.
Forque no hay despedida
con alegrla.
Es el amor, vidita.
Como la sombra
Que mientras m^s se aleja
M^s cuerpo toma.
Vidita de mi vida.




Translation of Alice Stone Blackwell: Some Spanish American
Poetry; D. Appleton. 1929. p. 458
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The bitterness of unrequited love Is shown here:
|
No tan solo es asesino^ !
El que nos clava iin punal
Olvidar al hombre que ama
Tambldn es asesinar.
and in the following mournful plaint
Adids, que me voy llorando
Me voy llorando y te dijo
Si no me has sabido amar
Con la esperanza me ale jo.
Ay si, si. Ay no, no
Por otro me has olvidado
Malhaya tu corazdn.
He recognizes his weakness heret-
Alla va mi corazdn
Dirigido en un papel
Llorando gotas de sangre
Por una ingrata mujer.
In a general pessimistic vein the gaucho says:
Mis dichas y mis desdichas
Son cual las olas del mar
Mis desdichas las que se vienen
Mis dichas las que se van.^
j) Conclusion of the Anonymous
These selections, althou^ not in dialect common to man^
,
are typical of the great body of verse left unnoted in this
paper, and suggest the simple beauty and sincere feeling in
the anonymous songs which are the folklore of Argentina,
born, nurtured and preserved in the great pampa, and be-
queathed to the nation, as a heritage no less valuable than
the treasures of material wealth which the pampa has also
bestowed.
Practically all of these anonymous verses may be found in
Ernesto Morales* : ”E1 sentimiento popular en la literatura
-argentina”
: pp. 70-85. See also notes p. 34 this paper.
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The names that are known and admired among the cultured
writers of pampa inspiration, are outstanding monuments to
some great single achievement, hut the greater host of
singers who have built up both content and spirit will forever
remain unknown. The fame of a few has been built on the firm
1
'i
foundation laid by the soldiers of the desert, and as the tomb
of the "Unknown Soldier" is today the Mecca for patriots in i
ji
Europe and America, and reverence that brings tears to the
eyes is felt by all at these hallowed spots, so the unknown
soldier of the pampa, whether he fought the battles of peace
or of war has left in his simple poetry an imperishable
montanent which appeals to the hearts of his countrymen, a
monument of which, however, he himself laid but the founda-
tions, wholly unconscious of the grandeur with which the later
artists would complete his task.
C* The Cultured " Gauchescos "
1. Their Imitated Rusticity
In distinction from the gaucho poets, those anonymous
authors of simple verses used for dance or song, the Argen-
tines call "gauchescos" those cultured masters of the liter-
ary art who although versed in formal education felt kinship
with the simple folk of the pan5)a and taking over their
language, their thou^ts, their customs, and their versi-
fications built up literature of such value that its worth
is unquestionable.
These cultured men, who had breathed deep of the "pamperb".
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brought their literature, with all its intentional crudeness
of thought or form, to the big cities, thus becoming
payadors to the city folks who hitherto had looked askance
at the rural verse.
2* The Mutual Debt
There is a mutual debt between these cultured writers
and their anonymous predecessors, for the latter would, like
the gaucho himself, have passed to oblivion if it were not
for the genius of the former, who in turn, could not have
attained the excellence which they did, were it not for the
inspiration derived from the work of the generations that had
gone before.
The chief distinction between the ”gauchescos”and other
cultured writers not so classed who used gaucho themes, is
the ” gauche sco” direct imitation in language and verse of the
pampa bard^ whereas the others observed all the forms of
good Castlllian literature.
3. The Most Important Names
The outstanding names of the ”gauchescos” are Bartolom^
Hidalgo, Juan Godoy, Hilario Asc^subi, Estanislao del Campo,
and Jos^ Hernandez.
We shall now consider the contribution of these men to
the strictly national literature only, for their other pro-
ductions are not in the scope of this paper.
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a* Bartolom^ Hidalgo (l788-1822 or 23)
1) Close limitation of Pampa Bards
Bartolome Hidalgo the pioneer in the "gauchesco" poetry
was horn in Montevideo in 1788 hut lived later in Buenos
Aires. He was the nominal founder of the "payador school”,
hut much of his early fame was vicarious, for the clever
poetry attributed to him was not wholly his own, as he adapted
and arranged the oral verse of the anonymous gaucho hards who
at the English invasion and the War for Independence impro-
vised verse to celebrate the events, and also sang for this
poet of the city, the rude verses of the plains.
The popular dialect, the romantic meter, the guitar, the
lyric song and the epic story, all with a pampa atmosphere,
these were the characteristics taken over by Hidalgo and
sometimes he policed and gave to the world some of the real
gaucho verse.
Therefore, his poetry forms a sort of borderline between
the anonymous productions, and those of known authorship
closely copying the others.
2. Works
a. Types
Hidalgo like his predecessors of the country used for
the most part eight syllable verses. He had especial success
in his cielitos » close copies of the country verse, which he
made popular in the city when he ret\n*ned after the war. His
I
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most valuable contributions, however, were his three Dialogos
Patridticos ,for in these dialogues, not unlike some of the
earlier ones of the country, he gives us the sincere con-
vincing complaints of the gauchos who had helped to wrest the
country from the power of Spain but who see freedom as far
away as ever.
The gaucho Jacinto Chano, the overseer of a cattle ranch,
discusses political events and other timely themes with his
friend Ramon Contreras, who is pessimistic in regard to any
advantages really gained by the years of struggle.
He says that the poor are still poor and the rich are
still rich, as far as he can see, and the advantages are still
with the moneyed class.
b) Quotations
The following excerpt at the opening of the dialogue
shows the simplicity of form and thought;
Contreras; iY cdmo fue desde el dia
Que estuvimos platicando?
Chano; Con sal\^; pero sin yerba
Desensille su caballo
Tienda el aspero, y descanse.
Toma este pingo, Mariano,
Y con el bayo amarillo
Camina y acollaralo.^
Later when they are discussing events, Contreras says;
Pues yo siempre ol decir
Que ante la ley era yo
igual que todos los hombres.






, eno^iucfJ^'ijiioo e£’'Jt^^Tf3v J'sofif
©rf;J to ©ff>08 ,^on
^
oa©xl:t rtl
-: O0 ©‘leofrie eif^ gu scvlg otf ,r'io'rii:jOii ©cW to seno ^f'li.‘I.c•o
;
ed:t cteo*xr/ od" baqXen ir/^rf oar aaxIoiijRg Jo nJalalo :x>o yrfoalv
nr/}, a© robeoTit ©ee orfTr ^jjcf irIrqS to ibv oq ©ii;t u;o<rt vitx.aoo
i
. nev3 BJ3
,rfoa«*x eltdao b to •xeoa^Gvo ©n:t ,onariO Ostnic-.'^T, orr.oaf';'^ «ffT
eixl rfdi.’ff e'j>cneri:f 'rorf^o Jbxia i:^ujvo Iioxtiloq i’orsjtof, tX
vftx; od- tiagorr iil olda.f‘;iiae8c a.t 'xlv-- , rVjercei.tu-oO abd^rH b(te>lnJ
. to f 9ff:f -^Cf L-entog Y-CXcei Q<y^,£jfrBvte:.
• »
e*ia ilolM ©dct bna 'tooq XIi.?p, ©na *rooq ©xlt tfaxid oH.





cjjgoXxjiX/ erit to gnixioqo orft dj? dq'zeozs giiiroXXot srfT
:d-rfgircrld Niz miol to \;ddodIqn:XR odd cwoxfe
: tn'toTdnoOaib io 9bax d oi/t oaho Y i
?obitjpDXdf;Iq aoxrIvjr;dE© qu'o
/30'-i©',; rift onoq ihirs n.oO
oIXadBO 1/2 i- [£lcno£&Q
eanuoreb x ,/.n.©q-:ji la jBtne’Xr
tOnxtTByi ^ognX-Q eda© .^LnoX




; •'Vj'". ap-TO'xdnoO^a.trrovo gr.iarix'yr iJb r*is 'i;j©fld noffr TC^taJ
'tXoaf) to sex/i
o^; Bno ^;©X /sX ©dxra eu^j
.::or£dfaoxi sol sobci eup Isjj^Jt
ra
4
lb i£luqoq ottislrrliiiOH 13
-.oisoaiS
. j» Xi>'i Oi«*
Chano explains that it may theoretically he so, hut
hay sus dificultades,
^En cuanto a la ejecucicfn.
He goes on to explain the difference in treatment of a
poor gaucho who had got into difficulties with the law and
a senoron who had heen guilty of a more serious offence,
Chano says:
Y I esto se llama igualidad?
However, he goes on to say that he still hopes for a
reformation and that some day soon --
que seremos homhres lihres,
y gozaremos el don
m^s precioso de la tierra
Americana, unidn.^
Hildago wrote for the theatre other gaucho "sainetes”
which were timely and witty. Jacinto and Ramon were his
hest characters, and their raclness delighted the audiences,
especially in ”La Relacidh que hace el gahcho Contreras a
Jacinto Chano de todo lo que vld en las fiestas mayas de
Buenos Aires” in 1822. In spite of its clumsy title this
is full of timely wit which appealed to the cultured city
folks
•
We see the work of Hidalgo, then, as a sort of preface
to the work of the later era when the city finally accepted
from the country ^ its gift of sincere literary wealth.





b. Juan Godoy (1793-1864)
Juan Gualberto Godoy really preceded Hidalgo in his
imitation of the popular verse and the vernacular but his
influence at the time was local for he kept a store (pulperia)
on the pampa and sold to local would-be payadors his clever
verses which they sang as their own.
1) His Value
Domingo Sarmiento (hi jo) said of him;
Don Juan Godoy was the first who attempted in
the republic the meters of the payadors, making
verses notable, not only for their sweetness of
melody and the feeling with which they are impreg-
nated, but also for the pungent satire with which,
in the genuine form of the gaucho cantor, they
attack vices and social irregularities.^
Godoy was exiled by Rosas and lived in Chile where he
wrote, with true feeling, of his youth in the free atmosphere
of the pampa ^ich he loved;
0 cuan bella es la llanura
De la amada patria mi a.
2
His first book ^ Corro , which antedated Hidalgo’s work, in
also a dialogue in which a gaucho gives a friend who lives on
the pampa a picturesque description of the battle of Salta.
Bartolome Mitre says that the pathetic payador, Santos
Vega, was personally known to Godoy who probably, however,
idealized him in his poetry, so that he became, to the
credulous people of the plains, the typical singer of the
pampa who knew how to speak to the hearts of the country folk*
Godoy as a cultured singer of the vernacular had the direct
^Translated from El sentimiento popular en la literatura
argent ina. p. 160
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Insist and personal knowledge of the pampa inhabitants
v/hich made his work inimitable by those who had not his
personal touch. Ernesto Morales cites the following verses
to show Godoy* s genuihe feeling of the pampa payador. A
storm is approaching.
Cruzan el vuelo ligero
De patos pardos bandadas,
Del chajo y el terutero
Se oye el grito planidero
En voces desentonadas
.
Brama el toro en modo extrano
Da el potro roncos bufidos
Mientras el manso rebano
Anuncia inmimente dano.
En lastimosos balidos.^
Godoy mi^t perhaps have become the most famous of the
” gauche SCO s’* but he moved to Chile, then to Lima, and there
he forsook the gaucho type of verse and wrote mediocre poetry
in the approved cultured style.
c. Hilario Ascasubi (1807-1875)
1. Life
The realistic form of dialogue and the pampa dialect
used by Hidalgo and Godoy was also used by Hilario Ascasubi
who even more faithfully and artistically than they, recon-
structed the grandetir of the pampa and the realistic scenes
of every day life there.
Ascasubi was born and brou^t up in pampa atmosphere
and althou^ a city education became his, his heart and soul
were ever with his gaucho friends. He became a soldier in
1
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' the army opposed to Rosas, and later a colonel on the "Uni-
tarian" side. After peace had come,, he was sent to Paris by
ii President Mitre as the representative of the government, and
he held other government positions as well. Cultured gentle-
man that he was, with a genius sufficient for any type of
writing, he chose to be the colorist and spokesman of his
beloved native plains.
Asc^subi as a political opponent of Rosas was imprisoned
and condemned to death. He escaped, however, by letting
himself down from his window into the prison moat, and then
fled to Montevideo where were gathered many of the intellec-
tual "emlgrados” banished by Rosas. Here he joined the army
opposed to Rosas, and no small part of his importance at this
time was the skill of his pen to appeal in the popular i
dialect to the soldiers opposed to the gaucho tyrant.
|
2 ) His Works
a) His Writings against Rosas
When Rosas to strengthen his hold on the people of the
I
country published pamphlets in the gaucho dialect with poetry
and political news, the "emigrados" in Montevideo responded
to his tactics by evoking the aid of the powerful pen of
Ascasubi, and the periodicals of the time published cielitos
|
and diatribes against Rosas and his policies, in fact a com- j
pletely successful campaign literature in the vernacular, in
ii
p which AscAsubl, as a master of the art, knew well how to
;
!
appeal to the gaucho heart.
|
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The following clellto used in the dance might well have
been written by an anonymous gaucho of earlier days:
Cielito, cielo y mas cielo.
Cielito y la despedida^ i
Muera Rosas y seremos
Libre s por toda la vida.
Another poem Media Cana d^ Camno was written to the
tempo of a dance of that name, and had sentiments intended to
inspire the soldiers to bring about a defeat of Rosas like
that of Gagancho, and thus end his supremacy* One of the
favorite devices of Asc^subi was to write in letter form
against Rosas. Favorite letters in the army were those sup-
posed to be written by the gaucho Donato Juras to his wife
,
2
describing the acts of cruelty of Rosas and his Masjorca.
As the writer was an enemy of Rosas, there was undoubtedly
great exaggeration, but they do serve to give to history one
side of the great civil struggle.
,
I
His favorite meter was assonanted verse of
j
ten syllables, and even today it is still sung to the music ofi
the guitar although the passions that brought forth much of it
have long since been burnt out.
b) His Important Writings
|
His important writings hitherto only in periodicals were
,
gathered together by the author when he was in Paris in 1873
and three volumes were the result and it is on these that
,
his fame rests. These volumes were Paulino Lucero and verses
against Rosas, Aniceto el Gallo and trovos against Urqulza,
— =_==_=============^
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A company of secret service men known and hated for their
atrocities.
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and the masterpiece of the three, Santos Vega .
( a) Paulino Lucero
The full title of Paulino Lucero including the rather
cumbersome but elucidating subtitle is: "Paulino Lucero or
the Gauchos of the Rio de la Plata singing and fitting
against the tyrants of the Argentine and Oriental Republics
1039-51."
In the letters which form the collection there will be
found an almost con^lete relation of all the episodes of the
nine years* siege which Montevideo "heroically" sustained
against the tyrant j as well as the other combats ?hich the
gauchos of the "unltarian" army fought until Rosas was de-
feated* This book is valuable for its portrayal of the local
customs as well as for the historical events which must be
taken "with a grain of salt" because of the partisan origin
of its satire.
In one of the poetic dialogues of Paulino Lucero there
is the '‘-description of the anniversary in 1833 of the signing
of the Constitution in Montevideo. Paulino in his naive
manner describes the dress of the ladies and the various
events of the festivities where much drinking sdems the order
of the day. A few lines serve to show the style.
He notes here a habit not characteristic of gauchos:
Y sabiendo mi aficidn
A echar un trago.
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Bien que los gauchos patricrtas
Peleamos por aficl6nj
Y en cuanto se arma una guerra
Sin mas averlguaci6n
De si es regular o injusto,
Nos prendemos el laton
Y dejando las familias
A la cleii^nela die Dios
Andamos ajios enteros.
Another poetic bit=shows the equality of citizens in a
republic but it has a satirical quality for the rest of Ihe
poem goes on to show that it is an equality more honored in
the breach than in the observance:
Yo aunque soy \in pobre gaucho
Me creo igual al mejor,
Porque la ley de la Patria
Como las leyes de Dios
No establece distinciones
Entre el que us a chirip^
0 el que gasta casacon
Todos los hombres iguales
Ante la justicia son.^
When pitied by a friend for a bullet wound which he has
received the gaucho fatalism shows:
i Pobre yo? Le respondf,
No^ amigo, ust^ se equivoca;
A cada hombre al fin le toca
,
Y ahora me ha tocado a ml.^
(b) Aniceto el Gallo
After the fall of Rosasj Ascasubi began in Buenos Aires
the publication of a periodical entitled Aniceto el Gallo
where he showed that he had adopted federalist doctrines
instead of advocating con^lete centralizing of political
controls as was the Unitarian policy.
El Gallo
,
probably rather for its sentiments and politi-
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cal sidelights than for any intrinsic merit, had a great
popularity in Buenos Aires and was widely Imitated in style
by other writers. Most of these imitations, however, are
of little value except Anastasio ^ Polio of Estanislao del
Campo of which we shall treat la ter.
^
Ascasubi achieved no lasting fame for his work, however,
for the gaucho conversations were on policies of interest
only at the moment - contemporary events of no great import-
ance, and the language was sudi as to require a glossary and
so does not make especially interesting reading now that the
partisan passions which inspired it, and this is true of its
predecessor also, no longer have any place in the Argentine
Republic now definitely become a federal republic.
((c) Santos Vega
I
(1) Interest of the Author in Pampa Life
Ascasubi had been, up to the time that he composed
Santos Vega
,
the talented satirist whose main Interest was
of a political nature. V/hen, however, there was an end to
I the political strife, to the literature of which he had con-
I
trituted valuably and profusely, this pampa born literary
artist sou^t means to realize an ambition that had long
^
been his, - to present in complete form the social structure
of the pampa. The title which he gave to this novelistic
poem was Santos Vega o Los Mellizos de la Flor a double title
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evolved not only to satisfy his own longing but also in an
attempt to revivify by a longer poem of conscious art, the
fast decaying spirit of the popular poetry.
(2) The Story and Method of Treatment
In Santos Vega, one of the three outstanding poems of
the "gauche sc o'* period the famous payador "aquel de la larga
fama" relates the life and lawless deeds of a famous gaucho
outlaw who lived about 1778-1808. The poem is in dialogue
form, Santos telling the story and Rufo Toloso serving as a
sort of interlocutor, and in this way it is not unlike the
author’s earlier works or those of Hidalgo. In this poan,
however, he is the artist as well as the "raconteur" and
while the story loses force by lacking real argument and by
being at times too long drawn out, yet it presents a series
of word pictures of the pampa, a dramatic account of Indian
raids and a realistic description of life on the "estancia"
such as could come only from the pen of one wholly versed in
country life.
Santos Vega really lived as a flesh and blood payador
who went from ranch to ranch, invincible in his power to
I
speak to the people through his music and his song. He was,
i however, idealized in his picturesque personality and really
I
became a synthesis of all payadors, a glowing type, repre-
I
sentative of the spirit of the national poetry personified
in him.
The Santos Vega of Ascasubi sings to the rausici of his
Hit ffl ocXj« jyilsitol nwo el:f o:t ^Ino Jol': aevlove
o:tl eXJoXoafroo *io i^cooci 'tysnoX jp ^rd od iqmQd.-^a
.-'^'ideocf 'XflXi/qoq odd 'Jo Xl'iiqe gni^Boeb
drroi:t«<=.Tl' b'-'d ^rrx^ eriX (2)
Ho cT.aoq actibr-B^aJi-'o oe»-iiX odd lo oxio jodnaS nX
33»iaX jqX oX) lox/pfi" loJbf^^fiq odd ”0000.^01/83” ©ild
0/I0JJXJ3 a oociJB^ B lo aJbooX- eaoXwB.!: fcn^ eHII arid oedsle*! "atr/fil
esj^oIelJb nl si mooq erfT .:i09I- 8VVl d;jodje JbovlX odrr wBld;:/o
B EP solv'iee oaoIoT oli/H bna ^loda odd ^rtilled oodrxBS »K'io ‘5
edd sifXIfti/ don 0I dX -^Br a.tdd ni brui ^nodnooI'x^drrX do d^oa
,,*r:ooq oXxld nl .osXaMH do ecorfd 'to ej^iow 'lolXiBe a '“lodd/Js
bfis ’'awodnoox!'! *’ ox'd sb IXov» ejb deid^xp add bX eii t'lovo’srod
^d bfiB dnoiJUJS'iP Xbot ^ctIxIojbX ’crf 90*iod senoX arid eXXriv
p.eX'iee a adnoeoTcq dX dpv,
,
dxro nrs'iJb ^rrol ood Eoald du ^niod
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”oXofL2 'Eo” odd /TO oliX do noidqX '10 2C3Jb oidaXXfle'r jb Mb ablBi
rtX B’esoov -^Xloriw eno do noq odd oi >*id '^Iiio ojioo biijoo ob dosj^
.ad XX TC'idn/JOO
'loba^/ig booXd b/oa rlaoll e ep bevlX jXi.oo'i /330V podnBo
od lewoq zM aX loalvnl
,
'lonp*i od cioria^i oro'id dno%- ox/w
,anr cE *3/' 0-2 r. M f)nB oiex.m add x(3/;crtdd eXqoeq Md od ifp >qr.
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guitar what he heard and saw in the pampa, and while so doing
he is the payador just as the pampa folks visualized him,
the gaucho^not sublimated but of flesh and blood, who had ca-
pacity for love, for patriotism and for valiant deeds and
yet who was a sort of symbolic being, the personification not
I
only of the payador but also of the mystic pampa with a weiM-
ness of beauty suggested in its sighing breeze.
All this and more was the Santos Vega of Ascasubl and
his poem brou^t together all the mythological doings of the
famous bard and gathered into one vital synthetic personality
the thoughts and deeds of a hundred pampa bards. By the form
of writing which he adopted, that of relating the deeds in-
stead of performing them in the poem, Asc^subi lost the vi-
tality which might have made his poem take precedence over
Martin Fierro as the national epic, for the title and the
atmosphere had a popular appeal, old yet ever new. We shall i
hear more of Santos Vega in the beautiful lyrics of Rafael
Obligado.
( 3) Excerpts from the Poem
[
j
The following quotations from Santos Vega allow us to
see the beauty of the realistic descriptions so different from
I
the excerpts from Paiilino Lucero .
In the descriptions of the ranch La TXgp ^ich figures
I
in the title there is the characteristic setting of the ombu,
the symbolic tree of the pampa ;whlch is indeed ageless for
3nlob oc eltrtn bns ..aqmsq edi ni .vBa Jbnfi b^od ed
,aild bestZiJJstv ejflol sqmnq 3£ ;faul '•xobMvaq odf a od
-BO bftrt orfw.ftooXcJ £>ni> ri.^&n lo Ssjd be:ffi).±t£di/R oriowB^ odJ
bar. eboeb ctoBlXisv 'lo'i bo£ aislcTol'i^isq lol ,evoI lol
;toa aoWBomnoB^eq erfct ,snXdcf olIocliiYa 7.o io:oe b biv. orf'.v
“ft*3±®vr B Jld’iTr Bqmsq edJ lo oalfi ^Xno
.9se&i<J snlrfgie s^i ni be^eoBv’m ifinBecf lo eaon
jbns ir<0e)^oeA lo £8oV eo^fasZ od;} rbw ©*io!h bczA sirX^ IIA
edi lo a^aiob iBOisoXoiictToia arl^ XXb n©rf:tesol Jiiaro-icf mooq sirl
.
. » r .'i'*
^d‘lXjBn03'Xsq old’orld'rnjB Ib^Xv oho o;^ixi Jbe'rorfctiiS X>nB b'iBcf saonal
rc'iol ericJ . abiBo BqitLsq JbS'ibitt/rf s lo s£>0 of) brtB Rd^ii^wodi orli
-ni Qbeob 9 iit gnilnXen lo i£Xi:t ,jb©cJqoJbB ed doirlw gnilinw lo
-iv odi iaoX idx/sitoeA ^..^oq ©rid ni med^f gniranolnDq lo bBodc
•JBVO 3onofiooo*iq rjsoq Eirf cbBaT ovBff ^ifgi^ rioidw tj^XX/-
ertt bar eX^id ©ril nol ,oiq© XBnoiixsn erii eB on':©i'H rricfnisK
XXBrfaroW ,w©n tdv© bXo .iB'^vjqB iBXnqoq b ban u'x©dq 3oni.XB
I©b1jbH lo aoiT^X XnlidnB©cf ©rl^ ni BgeV aoinafi lo ©noni *iB©n
.ofcsgiX'^O
moo*! edt inonl elq'iQo:?:^ (S )
o^ btf \70lla B39V ftoixiBa monl snoicfBCfoup gnixYoIXol ©dT
noil tfasiallii) 02 rnoiiqinoaoJb oi.lsiXfl©*! ©rid lo xSased odf 902
.
o
neonj ohIJjjb^ moil adqisoic© ©rfd
aemgil rloirfw ‘XqJ.1. aJ donBi odd lo anoidqi'ioaob odd nl •
»
iifdrao 9.rfd lo gniddse oidaiiadoBisdo ©rid 2i ji ©rid oldid odd ni
lol asdX©3B boebni ai rioid'wjBq'rrBC ©rid lo o©id oiXotff.T'^a © id
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no one has ever seen an ombu destroyed by anything except
the woodman’s axe. A thousand years may be its life of
majesty and beauty for it needs neither sun nor water, nor
the kindness of the elements to perpetuate its leafy glory.
This is the ombu of the estancia ”La Plor”
;
Coronaba aquella loma,
referida en lo anterior,
un ombu, del cual decian
hombres mds vie j os que yo,











Pero esos si, los primeros
Que anuncian la noved^
Con toda segurida
Cuando los Indios avanzan.
Son los chajases que Ianzap
Volando: chaj^i Chajal^
d. Estanislao del Campo (1834-1880)
1) His Early Writings
The writer in gaucho dialect and verse who so well
copied Ascasubi that man^ thou^t that the verses were his,
was Estanislao del Campo who continued with Anastasio el Polio
as a series of papers. Del Campo was not a man of country
life but wasi a national deputy prominent in public affairs,
who, however, presented in his best work, Fausto
,
a gaucho
poem which ranks in popularity in Spain and the rest of Spanish
T
^ "
Henry A. Holmes: Spanish America in Song and Story, p. 14
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vidnioo lo n«tr & don esw oquuoO XoQ .eioqsq Iq eoXioa b rb
,2*iXjBl’iB oXXcfjjq nX dnoniwciq Tidi/qoJb XsnoXdan s/axjw dx/d ©liX
ofiox/ss s
,
odax/c*^ dsod sX/i nX bednoRdiq ,'to>voworf ,oriWr
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X
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America next to Martin Fierro.
One of del Campo*s early poems iNhich had success was
an account in gaucho style of the battle of Pavon where Mitre
overcame Urquiza, successor to Rosas. His short poems
called Acentos de mi Guitarra
.
written also in payador
fashion, are beautiful bits of verse.
2) Faust
o
Fausto is the work which places del Campo in the same
class with Ascasubi and Hernandez. Its title is “Fausto ;
Impresiones del Gaucho Anastasio el Polio en la representacidn
de esta opera." In this masterpiece of its author,
Anastasio el Polio retells to his friend Lagrina the story of
Gounod* 3 Faust in his own gaucho dialect, and his reactions,
and his friend* s, graphically portray the terrible effect
of the tragedy on the simple gaucho mind. The narrative in
six cantos proceeds directly and realistically, and the quaint
humor and over credulous simplicity, at times almost stupid-
ity, make enjoyable reading) so that its popularity was immedi-
ate •
The poem describes the meeting of the two Gauchos with
the simple details of the meeting such a:s offering each other
tobacco and gin, as was the country custom. They praise
their horses and tell of the poverty as a result of the war.
Then in an offhand manner el Polio tells of his visit to the
capital, vdiere by chance he followed the crowd to the Col6n
theatre and saw Gounod* s Faust . As the story proceeds we
^ s
y’
©'i&riw itbv *io glcfcTsri e.:i^ lo sX^ife oif?)Ujaj8| til im/oo",3
3reoq r.iH .sja'^oH od' *ior.3:oojje <fisl;fprrU 9£aao*i;3vo
TobB'\;eq nl oela nectdlir :L2I' 2;^ sod^nsoA fieIXBO
8ijw acsooi^s fiBil tfoXrfiv aniooq ^I*ii56 e’ocmiBO £©Jb lo anO
.©eT©v Ic It<^Xdx/B©d e'tis ,rroXriaBl
od-aufl'5 (2
o'lTial'? nlrfifiM 0^ ;fxan jaoi^iomA
©mjs8 ©rfd n± oqrj 0 Xeb aeojalq noMw ^i^ior ©rfd sX
t odajjg'l ” bX ©Icfld ccfl .seJbnBBioH bCB IcfxjBBoeA rfjtlw bbbXo
n6IOBCtfr©tiST;qsi bX n© oXXo^ X© oieBdr.BnA oxfoirijO leb conciBo^cnrl
,T:oiXrfx;i3 edX 'to eoaXq'reJ'eBrn elrfd nl ".aiaqo ade© ©fj
lo^ TTioctB erid Bfn/gj3J fjnoX'il eirf od eIX©dc'i oXXo? lo oisB^RsnA
,anoAd‘iBfe‘i eXrf brsf* ^doelslb o oss£i^ rt\?o 3iil nX Xejjbi b
‘
bonjjoO
doel*!© eXclT^^d ©rid •\jjs»id'ioq
,
p. 'bnelil alri brns
nl evldjB'iian ©rfT . bnlnr orioi/Bg ©Xcmlp ©rid no ^besjD'id ©rid lo
dnljB;/p ©rid bn©
,
•^XBold© 1 Xbo»t rn© do© Tib BbesooTq sodneo xls
-blqude dPOMlB eaf.''ld da ,TcdlolXqnla aifolnb-eio tovo bn© Tomx/ri
-Ibemml bbw ird±TaIx;t{oq edl dBrid oe<gnlbja©T ©XcfB'^to(,n© &3lsa ^x:fl
ridiw BorioiJfif ord sifd lo jiildeem orid seriiToaeb mooa esiV
Terido rioBe snlTel'jo ae rioxie gnldaem ©rid lo PllBdob ©XqmlB arid
©elBTq *^ariT .arodauo ’^Tdn;/oo ©rid saw bb ,nla boB oooBc^od
.TBT;- arid lo d £f/uOT jc 8B '^dTtvoq erid lo XX© bn© p©K*iori Tlarid
©rid od dlelv slri lo eXIod oXXo^ le TonxtjBirt bfiBAllo xjb rl n©riT
nbXoO orid od bwo*io ©rid bevJoXXol ori oone/to ',^d ©Toidr ^XijdiqBo
o\v Bbaeoo'iq ^Toda erid eA .dPi/B% e 'boniro^ wse biie ©Tdserid
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get interesting bits of gaucho philosophy and suggestions of
their ideas on love, family honor, sorrow, death, all the
emotions in fact that could be called forth by that tragic
opera. Its drawback, however, and this is ^jdiat in the
opinion of most critics keeps it from being the true type of
” gauche sCO
"
poetry, is that it almost burlesques the gaucho
for his simplicity and gullibility, and thus is not a true
interpretation of the real gaucho of the pampa. Its exag-
geration, however, in no way impairs its excellence as a com-
position jfor its perfection of form proclaims it the work of
an erudite author consciously artistic and pleasingly simple.
The setting of the poem is in the solitude of the great
mysterious pampa, where the image of Mephistopheles and his
dark deeds presented in vivid portrayal, seem to permeate the
very atmosphere and inspire terror in the hearts of the simple
countrymen by the very realism which they themselves evoke.
The Ingenuousness of the speakers, as well as the type
of dialect may be seen in the following excerpt where Faust
and Mephistopheles are making their bargain, and the latter
says
:
Anastasio: "Aqui estoy a su mandao
Cuente con un servidor.”
Le dijo el diablo al dotor
Que estaba medio asonsao.
"No quiero plata ni mando."
Dijo Don Fausto: ”yo quiero
El corazon todo entero
De quien me tiene pensando.”
enoitJ-eegsuB fcci.r xrfQoeoIirfq orfowaj. lo s^id --dnl deg
erfct IIb »d.tBsJb ,woi*ioa ./lonod ,evoX no naeJbX rcXarfiJ
oX-3B’;t 'td rid'io'i beXiBO ed MiX’o dosl rtX rifroldoc;©
e.d^ fil djexff/ eX sXdd b«B .rtevewoil ,*5{o;:-^d?5'£^ .B^roao
lo ©q'^:f otr*!^ ©dd ^riXod mo-i'i di 3qi85( eoldl^o deom noiniqo
ofiOjiBg ©dd eexrpeaXu/d dt’.omXfl dl derfd eX ^^^dsoq "coaedcx/ny”
0jj"id B don 8 i aJ/dd bns ,'^diXXdXXlJJ^ bfiB vdXoXXqaiXe. eXd ^xo'l
-gBXS 8dl .fiqiTBq ei'd lo odox/Bg Xboi ©dd noXdBdewxednX
-moo B as ©oaeXXeox© adX 3r:XsqfftX on nX .nevewod ^noXds'reg
lo j/tow oxid dX smXsJooic mnol 'lo noXdoelnoq adX nolc noXdlLoq
^elqmla ^IsnXessIq bns oXdeXdns ^iaxjoXosnoo loddns edXbn'i© riB
dBOTig erid lo objjdIXoa odd nX sX aiooq ©dd lo g/iXddo? edT
eXd Xn.a eoIedqodaXdqeM lo ©3 ai.i odd ©‘xedw ^ ‘?qfflpq ex/olneds’cai
odd odBOfli*ioq od inoea ,Xs-^B‘iJ'ioq bXvXV xrX bedneeS'iq ©ob 2f‘isJb
©XqmXa ©dX lo adnson arid nX loi'ied ©«iXranX bns enodqEOtcds \:v:ov
.ojfove eevlecnodd ’^ori t rioXxIw maXIs©'! y{;'iov erid nercyidni/oo
©».-^d ©xld es XXevr es » .incofsaqa add lo eeenesfoirfieiinl eriT
daxjs'l ©lerf^r dqieoxs gnXwoXXol ©xld nX nooa od \rj^tsi d-oelslb lo
•ledOBl exit bns ,nXss'i8Cf iXadd gnijiBea o-tb aeXariqodeXdqoM bns
: e^sa
ojp.bnsai on s ^^^dao Xi/pA” ;oXr.sdasnA
nobivnee ni; noo ednox/0
rrodob Is oldx’.Xb I 0 o^Xb od
.osoxxocs oXbem sdsdaa eop
. ".obnsm Xn sdslq oioXxrp o^I”
cneXxfp O"^'* rodexxs'l xioQ otXd
onedn© obod noss'ioo Id
''.obxtsExioq onoXd em xieix/p ed
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No bien esto el Diablo oyo%
Soltd una risa tan fiera
Que toda la noche entera
En mis orej as son6*
Did en el suelo una patada
Una pared se partid
Y el Dotor, fullo, mird
A su prenda idolatrada
Laguna: t* Cane jo I Sera la verdad?
Sabe que se me hace cuento?
Anastasio; No crea que yo le miento
Lo ha visto media ciuda.
Next comes an admiring description of Margarita, and
then Mephistopheles says to Faust:
Anastasio: Si quiere, hagamos un pato:
Uater su alma me ha de dar,
Y en todo lo he de ayudar,
iLe parece bien el trato?
Como el Dotor consintid,
El Diablo sacd un papel
Y el hizo firmar en el
Cuanto la gana le did.^
The introduction is of a different type of poetry with
great descriptive beauty: -
El sol ya se iba poniendo.
La claridad se ahuye toda
,
Y la noche se acercaba,
Su negro poncho teniendo,
Ya las estrellas brillantes
Una por Tuia sail an
Y los montes pareclan
Batallones de gigantes.
E. Josd Hernandez (1834-1894)
Three outstanding poets of the gauchesco types there
were: Ascdsubi, Del Campo and the greatest of all Jose'
Herndndez **E1 ultimo payador.”
1
Henry Holmes: Spanish America in Song and Story: p. 26-27
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1) His Pampa Life
Jos4 Hernandez was born on a ranch not far from Buenos
Aires* It was there that he spent his adventurous youth
and became imbued with the spirit of nature in its wild state,
and grew to love so well the life of freedom on his native
plains that, when later he was filling important positions
of state- -he was secretary of the treasury, a member of the
Board of^ Education, and attorney for the provincial courts
—
his thoughts turned to the life of his youth, and the gaucho
homes and hearts that held ever a welcome for him, and he was
inspired to write the epic which gave deathless fame to its
author and to the gallant but fast disappearing race of the
pampa of his youth*
2) Martin Fierro
a) The Author’s Love for the Gaucho
Other works he wrote, but Martin Fierro is the only one
which will be known to posterity for into it he put himself,
that part of his virile youth which had loved and absorbed
the songs of the pampa bards and had known and loved the
gaucho •
He affirms this in Martin Fierro:
Yo he conocide esta tierra
En que el paisano vivla
Y su ranchia tenia
Y sus hijos y raujer
Era una delicia al ver
Como pasaba sus dlas*^
1
Martin Fierro: Part one Canto II Stanza 4
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Y verlos al caer la tardej
En la cocina reunidos s
Con el juego blen prendido
Y mil cosas que contar
,
Platicar may divertidos
Hasta de spues de cenar.^
b) Verse Form
The poem is written for the most part like the older
gaucho poetry in octosyllabic verse, with six line stanzas,
but at times there are varieties, some called forth by the
theme or others intentional imperfections of verse or rhyme
to make the poem more nearly resemble that which it imitated,
the cruder type of the earlier poetry,
Ricardo Rojas says that in his poem Hern^dez has
gathered all the elements of pampa life and the art of the
payadors, and in lyric form, traditional verse and perfect
rhyme, said any exigency of meter which the subject required-
-
grave or gay, quick or slow,—has given us the proverbs, the
bits of superstition, the anecdotes, the customs, and the
Indian and gaucho pass ionsj which constitute a veritable
collection of folklore in one epic poem,
c) Debts to the Past
Ernesto Morales thus describes the evolution of the
poem : ^
Martin Fierro is one of those poems only
possible when a vast literat\are of the same type
has gone before, creating the atmosphere and the
figures. It is a synthesis. Without the anony-
mous singers, without Hidalgo and Ascsfsubi who pre-
pared the way, it could not have been written.
And it appeared as a sort of swan song” at the time
1
Martin Fierro: Part one Canto II Stanza 14
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when the gaucho was about to disappear, engulfed
in the new life of the pampa. In place of civil
war, or war against the Indians, peace and the
industry foreign to the older gaucho prevailed.
The immigrant, each day more numerous, was con-
quering everything with his prolific plough,
it was then that Martin Fierro rose, sang, and
left behind him the irhadicable footprints of a
heroic race whose virtues, however, were no
longer fitted for the new civilization.
One mi^t say that in this poem the gaucho type went
down in a blaze of glory and nothing more on the subject
needed to be said because now all had been said. As
Martin Fierro declared:
Pues nadie ha de cantar
Cuando este gaucho cant6.
There is still another quotation to show its reputation
outside the country, that may well be given before studying
the narrative and other details of the poem.
Miguel Unamuno links this poem with what has gone
before in Spanish lyric verse as well:
Martin Fierro is deeply Spanish. ’JVhen the
payador of the pampa in the shadow of the ombtl, in
the infinite calm of the desert, or in the serene
night under the li^t of the stars, entones,
accompanied by his guitar, the monotonous 'decimas’
of Martin Fierro, and the gaucho s listen moved with
the poetry of the pampa, they will feel without
knowing it or being able to explain it, that there
comes to them unconsciously from the spirit, inex-
tinguishable echoes of mother Spain, echoes which
with their blood and their spirit, their fathers
bequeathed to them. Martin Fierro is the song of
the Spanish warrior, udio after having planted the
cross in Granada went to America to serve in the
vanguard of civilization and to open a path in the
desertl 1
Revista Espanola: Madrid, 1894. Nq. !• Quoted by
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Menendez y Pelayo says:
The master work of the gauchesco type is by
almost unanimous confession of the Argentines the
poem of Jose Hernandez, Martfn Fierro *1
This famous poem by Jose' Hernandez was first published
in 1872 in thirteen cantos. In response to public demand
the author in 1878 published the second part, longer,
(thirty-three cantos) and less spontaneous, which he named
La Vuelta de Martin Fierro .
E) Narrative
(1) Part One: La Ida
The narrative itself is. simple jfor the greatness of the
poem lies in other qualities, though a unity of content im-
portant in sustaining interest is developed by the series of
events in the life of the protagonist
•
Martin Fierro, a gaucho of honorable descent, has a
prosperous ranch, a comfortable house and a growing family
to whom he is a good father. Without warning he is torn
from them by the military authorities and sent as a con-
script to fight against the Indiana who are menacing the
border. He receives the promise of good food and shelter,
fair pay and a service of six months only. These promises,
however, are not kept, and hungry and desperate, he deserts
after three years of suffering and privation. He makes
his way back to his ranch but-
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No ha lie nl rastro del rancho
Solo estaha la tapera.^
From a neither he learns that his belongings have been
sold fop taxes and rent, his children have been scattered to






no se que gavilan
His lament as a father and husband is a touching bit
of poetry in which he offers excuses for his wife’s delinquency
and vilifies the authorities who are the cause of his sorrows.
This is one of the most popular parts of the poem among the
lower class, for he is, in his verse, their mouthpiece in
crying out against a social injustice that really existed,
and they feel his wrongs as their om.
His troubles, however, are only begun for he has to
fi^t against a contingent that pursues him as an army
deserter, and he is forced to kill in self-defence.
He is now an outlaw, doubly pursued by civil and military
authorities. He has an encotmter with the police, and with
the help of Cruz, his gaucho companion in later wanderings,
he comes out best. This again is a favorite description
for the men gathered to listen to the reading in a "pulperla”
of the pampa.
Fierro now decides to break completely with the civili-
zation which has so illtreated him, and he and Cruz, with
Martin Fierro: Canto VI Stanza 14
^ ibid Stanza 21
Oi'iorrf^T; I&.b o'iJ&b'i x/t eilurl oW
•^. 3'ieqfi.t bX oXoS
'z^,ni^olori nlxl .j-off.l en'iBel otl wd'rtj^lon e ip.O'X’i
oi f^o'rei.-tj Pe ev^rl ns^Mixfo eirf , ^ne^; JbxiB boxbJ 'lo'i t.Cos
0B03 8Brf 9*IJ:’?7 s iff iixB ,ee ifie-rellii) no a'’oeo rfiow
^nfiXivB3 eup ea orr
<
*
&h^ r a.' bnn a inofniil eiH
ronax/pnileJb s’ollw airf 'icl a^enoxa cn:allo orf r'olilw nl -^^.-teoq Ic
.uvro-iioe SjCff lo ean.’o erfcf 3"r« ofiw aei.tx'ioilcfirfi Q'ii a^illXiv Jbna
orf^ yioiirF itjcoq aff.t iO ecl'*iBq[ rtjeXnqoq cteoro ©rfd" ono ei airtT
)
ni 906X^rfct-?/ort 'liori^ .eaiev ehi nl .9.1 ari rrcl » '2/-Io •tcviol
.hfr^aXxG ^.CXBea ^Brii eoXJaBtra Xniooa b dsnXB?>jB -tuo
.*f*ro
-iXai-lX ?£ asfiOTr.^ air' Xool ^erict ttiB
oo af'rT arf 'lo't ru/^^ocf >iXno e'la ^lavawori ,a9Mx;o»xJ alH
nc mtri BeijH*UJq r. .‘tajnl.t>3£ ctf^5;.i‘i
. ooneleb-lXoe nl IXixs o;t j>ooao^ el on br. <*iscJ'xeR'^/j
•^'iBliiirr liHB XXvlo "»;</ borrs-xr/q vjdcob ^srsl^uo an v’on ax ©H
ricjx'T i?ftn,oolXoq o fir'll- 'I'-iSrucono ob oarf ©ii . ?oX
t a'inlxobnaw ’ >'J nt nolnBcr'Oo odorr"^ aXrf , tncCi “io qlcii affct
noi:tc.t'?aa6b ©dlnovel b cl nlesB ax/lT isso gqlioo ed





-lllvio ©ill iffllw TcXsloXqmoo sfaencf ol ecJbioef) ro; oTiei'?
rfliw ^siT'xO bfijs Dxi bnn ,k1i1 ba^tuaxctlll os cj»'1 rfolrfw noId'BS
X
hi nsfiBlei IV octftBO :o‘i'i€>x’^
IS csHBd X Mdl
75
whom he has formed a beautiful friendship, flee to the
Indian settlements.
The fourth stanza from the end is this;
Y pronto sin ser sentidos
For la frontera cruzaron,
Y cuando la habia pasado?
Le dijo Cruz que mlrara
Las ultimas poblaciones,
Y a Fierro dos lagrimones
Le rodaron por la cara.^
This first part #iich voiced the spontaneous desire
of the author's heeirt is superior to the later work. The
descriptions are vigorous and realistic in the fighting and
the gauchos joyously applaud when it is read or recited.
Wit, strength, forcefulness, kindness- -these are the
characteristics of that composite gaucho, Martin Fierro,
and his pampa audience laugh and weep with him as if it
were a stage production.
Part Two; La Vuelta
The second part tells of Fierro's life among the Indians
to whom he has fled with Cruz, then of the pathetic death
of Cruz in an epidemic. Then comes a realistic description
of a fierce battle with an Indian whom he kills to save a
white woman. Because of this, he is forced once more to
flight and decides to return to civilization. He again
meets his children who are half grown, and he also finds
Picardia, the rather tricky son of Cruz, to whom he relates
the story of his father's death.
1
Martin Fierro; Canto XIII; Stsinza 26
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This meeting, although vivid at times in descriptions
and comments, is rather long drawn out for each one tells
the entire story of his life and adventures.
The most interesting figure here is the old gaucho
Vizcacho whose bits of wit and wisdom provide a pleasing
variety.
To make his poem fulfill all the requirements of a
perfect gaucho production, Hernandez introduces a ”payada"
between Fierro and a negro, which is a masterpiece of its
kind.
The poem closes rather abruptly with some sound advice
which Fierro gives to his sons and to Plcardia. The ex-
planation sometimes offered for the abrupt conclusion is
that Hem^dez was planning a third part which his death,
not long after, prevented.
f) Popularity
The popularity of the book was instant among the lower
classes, and between 1872 and 1875, forty thousand copies
were sold in Buenos Aires and there were nine editions in
Rosario. It became -the favorite reading whether "of a
gathering of villagers at a ranch or pulperia, or at a
gathering in the drawing rooms of the wealthy, thereby
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Hernandez foretold thi s appeal to different types of
readers when Martin Fierro said:
El campo es del ignorant
e
El pueblo del hombre estruido,
Yo que en el campo he nacido,
Digo que mis cantos son,
Para los unos-sonidos
Y para los otros-intencic5n.l
and challenged criticism thus:
Yo he conocido cantores
Que era un gusto el escuchar
Mas no querlan opinar.
Y se divierten cantando,
Pero yo canto opinando
Que es mi modo de cantar.2
Hem^dez himself had faith in the eventual success of
his poem as is shown in the last canto:
Elios guardaran ufanos
En su corazdn ml historia:
Me tendr^ en la memoria
Para siempre mis paisanos.^
g) Reason for Success
The signal success of Hernandez had a threefold basis:-
he was a real poet, sensitive to sound and to rhythm, and
perfect in technique; he was also sincere in his sentiments
for he loved the pampa and its Inhabitants and had keen and
sympathetic insist into the workings of the gaucho mind; and
lastly, he consciously built on the great foundation already
laid) not only by his illustricus predecessors > but by the
hundreds of nameless payadors who had left a goodly heritage
1
Martin Fierro: La Vuelta. Canto I. Stanza 10
2 ibid Canto !• Stanza 11
3 ibid Canto XXXIII. Stanza 17
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to this last scion of their noble race* i
I
h) Excerpts !
Hernfiindez sang throu^ the mouth of this creature of i;
his heart, the love of music that was his in common with all
|
payadors. His opening stanza is this:
Aqu£ me pongo a cantar
A1 compas de la viguela '




Como la ave solitaria i
Con el cantar se consuela.^
I
and again
Con la guitarra en la mano
Ni las moscas se me arriman.
and
Porque recibl en mi mismo
Con el agua de bautismo
La facultad para el canto.^
and also
El amor como la guerra
^
Lo hace el criollo cantando.
It would make an interesting study indeed to follow
in Martin Fierro all the sentiments of the gaucho heart
—
love, religion, tenderness, gallantry, for all these and
more have beautiful expression in the poem, but the subject
would be a thesis in itself.
Before closing with this masterpiece of Hernandez,
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One is from the payada between Fierro and the negro when
|
the latter says:
Bajo la frente m^s negra
Hay pensamiento y hay vida.
La gente escuche tranquila
No me haga ningun reproche,
Tambien es negra la noche
Y tiene estrellas que brillan.^
and this stanza which is typical of the best:
Dios form© lindas las flores
Delicadas como son,
Les did toda perfectidn
Y cuanto dl era capaz
Pero al hombre le dio' mas
Cuando le did corazoh.^
4. Conclusion of this Type
There mi^t be many more names added to those already
mentioned, for after the early masters had shown the way
by breaking down the disdain of the cultured reading public
for anything of country origin, the imitaticn of the gaucho
forms became general among the city writers whose eyes were
opened by the tremendous success of Hernandez. So much
of this work, however, was lacking in sincerity and realism
that it found little favor with a discriminating public*
The writers of whom this paper has giveh sin account
were the oustanding figures, and among their work we find
the three great "gauchesco” productions, differing in type.
Martin Fierro: Canto XXX* Stanza 22
2 ibid Canto XIII. Stanza 3
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but ”racy of the soil” true in every way to the atmosphere
which directly inspired them, for only direct inspiration
could have produced Santos Vega, Fausto and Martin Fierro.
D* The Gaucho Theme in Literary Productions .
We have now come to the last portion of our theme
the extension into all forms of cultiAred literature of the
gaucho protagonist, or the pampa atmosphere and environment.
This is a theme that might be long drawn out, for although
direct inspiration may now be lacking, there is still a
glamour from the past that appeals to writer and audience,
and the end is not in sight.
The distinction of this topic and the preceding is not
one of time, for Hernandez was much later chronologically
than Echeverrla. The two types in fact developed at the
same time, but one took the form and language of the payadors
and the others used the form and language of cultured Spain.
1. Poetry
a. Esteban Echeverrla (1805-1851)
1) The Doctrine of Echeverria
The master of this school of literature, if such it
can be called, was Esteban Echeverrla who promulgated
the cultivation of criollism in literature and this was
later called the "doctrine of Echeverrla.” His doctrine
may best be expressed in his own words in the preface of
H
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his finest work; '
The desert is our richest patrimony and we
ought to take from its breast not only wealth
for our aggrandizement &nd well being, but also 1
poetry for our moral pleasure and the encourage-
ment of our literature.l
Thus did he try to stem the flood of the European tide
which would have made Argentine literature a servile copy
of the productions of Prance and Spain,
Echeverrla may well be called one of the erudite writers
of Argentina for when twenty years of age he went to Europe
to complete his education, the study of literature being his
chief desire# He became an adherent of the Romantic School
j
and was a great admirer of Goethe, Shakespeare, and also of
Byron, for whom he had a personal friendship. !
2) His Writings
j
He went back to Argentina in 1830 and began to write
j
poetry, not that of the erudite art of Europe as might be ex-
j
pected fran a youth just returned from abroad^ but on subjects
|
of his native land using, however, all the poetic artistry
j
that he had acquired, and especially the romantic and
j
melancholy tone of Byron which was thereafter a deliberate
mannerism with him.
a) First Poetry
Elvira o Novia de la Plata published in 1832 received
little attention partly on account of the political troubles,
and little recognition came to him for any of his works until
’Coester: Literary History of South America: 109
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Los Consuelos , a few years later, which had Immediate
popularity. To better work out his own theory of literary
content from national sources he moved to the pampa to get
away from the uninspiring city and here some of his best
work was done.
b) La Cautiva
The most notable work which belongs to the theme of
this paper was published in 1837 in a book entitled Las Rimas
In the most valuable poem of the book *'La Cautiva” he
utilized his own theory by having the complete setting in
the Argentine pampa and treating it in an elevated and
classic manner, Cautiva is the first national work of
any writer which, embodied in cultured poetic form the romance
and the grandeur of the pampa,
(1) Theme
The theme of the story is, in the mind of Echeverria,
subservient to the development of the glory of the pampa,
but he recognized the added interest of the human touch and
so placed in his story two idealized human beings who loved
each other with an undying affection.
It is the story of the raiding of a village by the
Indians and the kidnapping of Maria and her husband Brian
who is condemned to die to torture for his activities against
the Indians. As the story unfolds Echeverrfa paints the
vastness and majesty of the pampa and its poetic mystic
atmosphere.
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While the Indians are asleep after a drunken orgy,
Maria kills the chief and some of his men, frees her husband
from his bonds, and together they flee from the camp. In
the meantime a band of rescuers have arrived, but after ex-
tensive search, they are forced to start back having found
no trace of the captives. The devoted couple suffer
terrible hardships and finally Brian dies of fever in spite
of heroic efforts to save him on the part of Maria. Maria,
alone, with thoughts of her dead husband suid her child who
had been murdered by the Indians, begins to lose her mind,
and when at last she is found by some soldiers, it is too
late^for, calling out in delirium for her husband and son,
she too dies.
The development of the poem is not unlike some parts
of the Santos Vega of Ascasubi which had not yet been
written. Dawn and evening on the pampa have an especial
appeal to both but Echeverria has the consciously added
culture of the city writer which adds a literary technique
that the imitator of the payador lacks. The poem is
considered by the Argentines, and by other critics as well,
as a master work in theme and development.
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Here is a bit of the pampa description which shows the
erudite author rather than the simplicity of the payador type
;
Se puso el sol; parecia
Que el vasto horizonte ardia
La silenciosa llanura
Fu^ quedando mas oscura
Uks pardo el cielo, y en el
Con luz tremula brillaba
Una que otra estrella, y luego
A los ojos se ocultaba
Como vac ilante fuego ,
El soberbio chapitel.
The eight syllable verse is his favorite.
Another bit of lyric beauty is this:
iQu6 pineel podra pintarias
Sin deslucir su belleza?
iQud lengua humana alabarlas?
Solo el genio su grande za
Puede sentir y admirar.i
(3) Tribute of Rafael Obligado
Echeverria* s proclamation of faith in the intrinsic
beauty and interest that can be given to Argentine poetry
by native themes won many ardent followers, Rafael Obligado
among others, and he perhaps best expressed this "credo” which
is knovm by every country youth from early school days.
It is a tribute to the master.
Yo que en la tterra he nacido
Donde ese genio ha cantado,
y el pampero he respirado
Que el payador ha nutrido.
Be so este suelo querido
^
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Que a mis caricias se entrega,
Mientras de orgullo me anega.
La conviccidn de que es mia
fLa patria de Echeverrfa,
La tierra de Santos Vegal^
I
I
b* Juan Marfa Gutierrez (1809-1878)
i
1
Gutierrez was one of that distinguished group of Argen-
tine men of letters who were forced, after imprisonment,
into exile in Montevideo. Like many of the others, he used
his facile pen against Rosas while expatriated, and wrote
some very good political verse. He was a friend of Eche-
verrfa* s, and followed with enthusiasm his ideals in regard
to the Americanization of literary themes.
1) Los Amores del Payador
In 1838, about a year after the publication of "La
Cautiva"j Gutierrez wrote "Los Amores del Payador" a long
poem which put the gaucho into verse in deligjitful cultured
poetry. Los Amores is a typical gaucho legend without,
however, the simplicity of form or the popular language of
the earlier type. It is full of poetic feeling and real
artistry, dramatic in theme suid development and pure in
diction. In spite of the rather elevated tone and Involved
style, it truly portrays the pampa atmosphere though not
wholly from the gaucho point of view.
1
Alice Stone Blackwell: Some Spanish American Poets.
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Cayeron derribados
Celos y orgullo a un tlempo; y en el porno
Del punal justlclero que clavado
Qued6le en la garganta el ganadero.
Reflejaba la luz de aquella estrella
Que acJcompana al crepdsculo. Los ojos
Del triste vencedor eran atraidos,
Como rayo al iman, defeiquel slniestro
Fulgor compuesto de una luz del clelo
Y del metal dorado de este mimdo.^
c. Bartolome Mitre (1821-1906)
A man of whom Argentina may well be proud as a virile
son is Bartolom^ Mitre, editor, poet, soldier and statesman*
1) His Career
At the age of sixteen Mitre was already known as a
soldier and a poet. At twenty seven, while in exile in Chile
during the Rosas regime, he was on the staff of ^ Mercurio
of Valparaiso, a position which afforded him opportunity to
write Vigorously against the tyrant. He commanded the ar-
tillery for the army that defeated Rosas at Monte Caseros
in 1852, and after holding other public offices, he was
president of Argentina from 1862-68. In 1869 he founded
La Nacidn
, a newspaper which today is influential and of
excellent standard.
Besides his editorial work. Mitre was a prolific writer
but it is only his gaucho writings that we are to consider
here
.
In 1854, when gaucho writing was coming into vogue.
Mitre voiced his literary beliefs, in the introduction to
From J. M. Rohde: Las est^ticas en la literature argentine
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the second edition of his gaucho poems. It is different from
the doctrine of Echeverrfa yet involves some of the same
results
•
2) His Literary Theory
He said:
’’Primitive customs have had many singers but
almost all have limited themselves to copying them
instead of giving them a poetic character. So it is
that in order to make gauchos talk, the poets have
used all the gaucho idioms thus raising a Jargon
to the rank of poetry. Poetry is not the servile
copy but the poetic interpretation of nature."!
In this paragraph are suggested the two parallel lines
along which the indigenous poetry of Argentina ran--the one
type as in Mitre, Echeverria and later Obligado, and the
other as in AscAsubi and HernAndez.
3) His Gaucho Writings
In some of his best work Mitre was a disciple of
Echeverria, and found inspiration in the pampa and the nation-
al customs. ^ Ombu en medio de la Pampa is a beautiful
eulogy of that mysterious and ageless tree.
He is also the first to bring into cultured verse the
legend of Santos Vega, and collected all bits that he could
%
find about this famous payador. ^ Caballo del Gaucho in
which he depicts the gaucho* s devotion to hisf horse, and
Armonias de la pampa are beautiful poems j and ^ Pato (a gaucho
game) has beauty of presentation and force of action. It
glorifies the old pampa where the gaucho showed his skill,
1
Coester: Literary History of South America: p. 136
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courage and endurance in a difficult game.
The following stanzas are from this poem, the two open-
ing stanzas:
,*E1 Patol juego fuerte
Del homhre de la pampa,
Que marca las costumbres
De un pueblo varonil.
Para crispar los nervios,
Para tender los musculos
,
Como el convulso joven,
En el dolor febril.
Las fiestas populares
De un pueblo de valientes
Semejantes a las rudas
Caricias de ledn,
Porque el pampero raudo
Batiendo en esas frentes
Parece que inocula
Vigor al corazdn.l
d. Ricardo Gutierrez (1836-1896)
This second writer of the Gutierrez name- -we
are to have one more later--was a poet quite after the heart
of Bartolome Mitre, for he wrote in perfect verse and im-
peccable language two long poems with gaucho theme
—
Lazaro and ^ Fibra Salva.je . These poems show that although
he does not speak in the language of the gaucho, yet he sees
into the gaucho soul, and portrays in his poems the primi-
tive passions, love, hate and despair, which in turn work
deeply on the gaucho heart, unversed in the restraints of
civilization, and lead him to the violent deeds of which
he is guilty. Ricardo Gutierrez has also written tragic
prose with gaucho theme
o
1 Holmes: Spanish America in Song and Story: p. 19
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e* Luis L. Dominguez (1819-1898)
Luis L. Domingo&was another of the intellectuals pro-
scribed by Rosas who, when in exile in Montevideo used his
skilful pen against the tyrant. He wrote excellent verse
as well on national and patriotic subjects for the country
fiom which he had been banished and to which he longed to
return, and believed firmly in the doctrine of Echeverria,
that of nationalizing the literature of his country.
1) El Qmbii
His poem descriptive of life on the pampa, ^ Orntnl ,
has been known in part by memory through three generations
of Argentines, and the first stanza is considered so well
to be symbolic of Argentina, that it is printed on Christmas
cards to be sent to foreign lands, and is also given in
many of our text books
:
Cada comarca en la tierra
Tiene su rasgo prominente:
El Brasil su sol ardiehte
,
Minas de plata, el Peru:
Montevideo, su cerro;
Argentina, patria hermosa,
Tiene su pampa grandiosa.
La pampa tiene el ombu.l
In his poem Dominguez; made the ombii the real centre of
Argentine life. He suggests the mystery of the pampa, the
beautiful colors and, as others do not, its material wealth,
its products and its animal life where--
1 Blackwell: Some Spanish American Poets: p. 339-347

Puesto^en medio del ddsierto,
El ombu, como un amigo,
Presta a todos al abrigo
De sus ramas, con amor.^
His final stanza glorifying the beautiful tree that
now, because of the woodman’s axe, is becoming almost as ex-
tinct as the spirit of the ancient pampa, is this:
Y si en pos de amarga susencia
Vuelve el gaucho a su partido,
Echa penas al olvido
Cuando alcanza a divisar
El ombu solemne, aislado,
De gallarda, hermosa planta,
Que a las nubes se levanta
Como faro de aquel mar.
f. Rafael Obligado (1851-1920^
1) The Final Singer
The cultured poet, Rafael Obligado who was pampa born
and bred, and gloried in this as his most precious heritage,
really brought the gaucho cycle to an end, and to such an
end that all the Spanish speaking world felt the thrill and
the pathos of the passing,
2) His Message
He heard the mysterious voices of the pampa and sent
to the "castizo” of the city, even yet loath to recognize
his country’s rich heritage of "criollo" verse, this
warning
:
Si queremos de los hijos nuestros
Tan solo una mirada
No de frio desd^n, de noble orgullo.
1
Blackwell: Some Spanish American Poets: p. 339-347
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Sigamos esa estrella que nos gula,
Lancemonos nosotros sus hermanos
, |
Por la senda inraortal de Echeverrla.
1
Mitre and Echeverrla were Obligado* s literary masters,
and so well did he interpret their combined creed that he
|
I
has often been called the xmofficial poet laureate of
i
Argentina, for high and low, cultured and uncultured listened '
enthralled to the harmonies of his verse and the heart appeal
of his thought.
3) His Gaucho Poems
Obligado wrote many poems but the one which was his
greatest, without question, was Santos Vega which is really
foir poems on that theme:
El Alma del Payador
La Prenda del Payador
El Himno del Payador
La Muerte del Payador
’ a) His Poetic Creed
In these poems, Obligado gave a noble character to the
fast vanishing gaucho, and brought clearly to the reader the
”pampa grandiosa” vihida he knew and loved dnd of which he
sings, at times sadly, for the new civilization is taking
from it the solitude and mystery that had belonged to it
throughout the ages.
In La Muerte del Payador he expresses this;
Era, en medio del reposot
De la Parapa ayer dormida.
La visi6n ennobledida
De trabajo, antes no honrado;
La promesa del arado
Q.ue abre cauces a la vida.^
Alice Stone Blackwell; Some Spanish American Poets: p.377
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The coiintry youth knew by heart the verse of Obllgado* s
which expressed the creed for them both. It is the last
stanza of ^ Alma del Payador , quoted also on page 84:
Yo, que en la tierra he nacido
Donde ese genio^ha cantado,
Y el pampero ha respirado
Que ei payador ha nutrido,
Beso este suelo querido
Que a mis caricias se entrega,
Mientras de orgullo me anega.
La convicci4n de que es mla
I La Patria de Echeverrla,
La tierra de Santos Vegal
b) Theme of the Poems
(1) El Alma del Payador
In ^ Alma del Payador the gaucho relates that the spirit
of Santos Vega had played at night ghostly music on a guitar
which he had left near a well:
Suena el preludio de un canto
Entre las cuerdas dormidas,
Cuerdas que vibran heridas
Como por gotas de llantoll
(2) La Prenda del Payador
La Prenda del Payador brings the ghost of the famous
singer to a meeting, with his beloved, to whom he plays
sweet music and then disappears as a shadow on the horizon.
There are in this poem beautiful word pictures and delicate
touches of love:
Luego, inflamando el vaclo,
Se levant6 la alborada.
Con esa blanca mirada
Que hace chispear el rocio,
y cuando el sol en el rio
1 Blackwell: Some Spanish American Poets:
2 Saitos Vega
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Vertid su lumbre primera,
Se vi<5 una sombra ligera
En occidente ocultarse,
Y el alto orabu balancearse
Sobre una antigua tapera.^
(3) El Himno del Payador
El Himno del Payador gives the supposed patriotic call
of Santos Vega to the gauchos urging them to throw off the
yoke of Spain said be free,
I'Ahl fSi es mi voz impotent
e
Para arrojar, con vosotros,
Nuestra lanza y nuestros potros
Por el vasto continents;
Si j amas independiente
Veo el suelo en que he cantado.
No me entierren en sagrado
Donde una cruz me recuerde:
Entierrenme en campo verde
Donde me pise el ganadol 2
(4) La Muerte del Payador
The last and best of the series Muerte del Payador
is the famous legend of the conquest in a payada, of Santos
Vega by an unknovm payador, Juan Sin Ropa, believed by the
country people to be the devil in disguise of the impover-
ished immigrant who has taken the music from the pampa breeze
and the mystery from its vastness.
An old gaucho says:
iY si, cantando muri6
Aquel que vivio cantando,
Fu4^ decla suspirando,
^
Porque el diablo lo venci6v
Santos Vega was then really conquered by the music
which embodied "el grito poderoso” of the new pampa which
Ho longer belonged to him.
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This final poem, the "swan song" as it were of the
payador type of poetry is really a synthesis of all the
poetry of this type, a beautiful finished product embodying
all the requisites. We have the open pampa, the country
folks gathered under a majestic ombiiL to listen to the payada,
the beloved and symbolic Santos Vega, and an unknown
challenger. We have a brief glimpse of Santos Vega, we hear
his musical strains embodying the beauty of the pampa, and
then come other strange but beautiful chords of a different
music more powerful than his, and he is vanquished. He
disappears from their midst engulfed in the flames of the omb{i
which was set on fire by his demon opponent, and only his
spirit is left tq send forth its sigh on the wings of the
pampero.
4) Conclusion
Rafael Obligado, with the coiirage of a real genius,
had taken what might have seemed a time worn theme, for
the ml^ty voices of the past had sung of Santos Vega and
his deeds. Godoy, Mitre and Asc^subi as well as the coxiht-
less unnamed singers of the panopa had made this famous
payador, who was the synthesis of all pampa singers, famous
in death as in life.
The task, then, which this later poet so well accomplish-
ed, was to revivify him in glowing verse so that when his
countrymen could no longer have actual memories of the payador s
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lot -ocieri^ mow ofl:ld b bemoec avail d-flffw n©>(Bd had
baa B^oV aoctnaS to gci/e bad leaq erfl to eeolov ^ddglci ©di
-;tdtJoo ©rfd aa XXew s« Jtdit^hneA bna ©'tXlM ,TobcO .eboeb alri
eiiomst sldl obam bad aqmaq ©rfX to t/xe^nia bemBumf ee©X
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a
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of the pampa in spite of all hardships, had kept music
in the hearts of the conquerors of a mighty desert, their
hearts and souls could be stirred by this final epitaph,
written by one who had known and loved the unbroken pampa
and its gallant band*
Rafael Obligado*s personal feeling of sorrow that
”the old order passeth, giving place to new" is shewn in his
last poem Protesta :
La pampa de mis cantos ya no exists.
Con el salvaje se extinguic^ el desierto,
La majestad de esa llanura trlste
Bajo el cuchillo delarado ha muerto.l
In the latter part he says he has tears in his heart for
the changes that come because they must come:
Salute—La patria de un glorioso abismo
Surge, y pide a sus bardos nuevo canto,
Pero yo, en lo mas hondo de ml mismo
Siento la honrada ingenuidad del llanto.l
g, Francisco Soto y Calvo
It seems almost an anticlimax after the beautiful
verses of Rafael Obligado to mention an^ other gaucho poems,
but there is one written in 1899 by Francisco Soto Y Calvo
that is the last really gaucho' poem* It is Nastasio
,
the
story of a gaucho of the old school named Anastasio, who
in poetic cadence bewails his bitter fate v/hen a terrific
hurricane has robbed him of home and family. His sorrow is
intense and his death pathetic, and the beautiful feeling
1 Quoted from J. M. Rohde: Las ideas est^ticas en la
literatura Argentina: p. 298
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descriptions of the pampa make it no unworthy ending for
that cycle of poetry which had played so strong a part in




This paper mi^t well close at this point if the title
allowed, for the poetry is the only true expression of the
gaucho theme, and the prose and the drama to he briefly
treated now, belong here, with two signal exceptions, only
because of the protagonist or the setting. The real spirit
belongs only to poetic thought.
Early Prose
The folklore i«hich began the narrative prose of
Argentina was wholly "gauchesco”
,
or Indian, for much of it
was adapted from Indian legends bequeathed as an oral
heritage from the legends of the payador poems already
mentioned. Later came the longer narratives adapted from
the pampa stories, and finally, at a later stage when fame
had come to cultured authors by their adoption of gaucho
themes, some of the cultured writers decided to follow
along the path of Echeverria, and many novels of this type
were written.
Taking the prose literature as a whole there is a
\inity of type and development that becomes almost monotonous
-n
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the duel with the knife for honor’s sake, the persecution
of the gaucho by legal authorities when the duelist has
killed his man, and the assertion of the right of the gaucho
to be his own judge of the punishment to be given for an
offence. The duel, of course, had been brought from Spain
by the Andalusian, ever sensitive of his honor, and it
became the law of the pampa, and this furnished a theme
always a favorite with an Argentine audience. For this
reason it had attracted to it, authors of real literary
ability who gave their public manly men who fou^t face to
face in honorable battle, confident that Divine Justice
would correctly balance the scales.
b. Domingo Faust Ino Sarmiento (1811-1888)
1) A Different View of the Gaucho
We have found that up to the present the gaucho has been
presented somewhat as a hero or at least as one who, thou^
untau^t perhaps in the rudiments of formal education, yet
had a culture of his own that lifted him frcm the depths.
Domingo F. Sarmiento, the writer #iom we are now con-
sidering held no brief for the gaucho of whom he wrote, but
considered his ignorance and his lawlessness as the real
enemy with which his country must contend, for his isolation
and ignorance, his belief that the knife is an answer to an
injustice, his contempt for a civilization based on intelli-
gence and education, in fact his general disregard of law and
acIv^l/O0^’'I©q er^
,
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order was the caiise of his country* s downfall as he saw it
in the Rosas regime.
2) Sarmiento, the Man and Educator
Sarmiento, who was probably the greatest genius among
the opponents of Rosas, was a self-educated man inho rose from
the ranks of the army to the presidency of his country, and
whose name became known everywhere as the great educator of
Argentina whose most constructive work was that of intro-
ducing education throughout the pampajin order that never
again could exist the conditions of which he wrote.
It is interesting to note that some of his ideas in
education came from Boston, for he was here, studying the
educational methods of Horace Mann, ^en he was elected
president. The first principal of the Normal School named
for him was chosen by him while he was in Boston. She was
at the time a teacher in the Framingham Normal School.
3) His Book -- Pacundo Quiroga
Sarm.iento was a provincial and lived at San Juan just
below the Andes, and for this reason his book, Facundo Qulrogai
o Civilizacidn y Barbarle v;ritten in 1845, ^«hich has been called
the greatest prose tale of the century in his country, is full
of first hand information, for the tyrant Quiroga was of the
province of San Juan. The greatest part of the book which
is a sort of biography of the provincial leader of the Rosas
regime, portrays the atrocities of Quiroga, and it served as
/SnofHP 'i^rlaej, 50*13 T;I(f otc :’sv7 orinr ,o,'^nal.T'iJ33
itiO'i'^ 030*1 Oiir n5*n boct5 Cf.&o-^Xoe 3 e/?w ,rf8oH to a:tn«nojj.^o ad;*
f)i:5 ^'^roTfjjoo aid to rofiedi ee'iq odct od’ ”v;,'rx/i eiij to QTln^'r and
to ^o^co;;^9 es Q'lafftr'y^'xavo awocal ouoood offiort oeod.r
- 0*1tni 'io ^arf:t obw d*io>7 ©vi.tox/'id’nrrjoo ^aorti of.ojc'w BXiIXnogiA
'tevea cJ-t^qin&q eiiS ^ cK>f{3//u‘irf^ noiXac-jbe ji,x:iotr£>
. 7 o*iw od doldvr to saol Jlbfios odJ :tslxo i)Ii/oo
ni ase.^bi in to erroe Xprlct ot.^n o-i 3nic?ce'ioiri ai
ori^ 3iTiv;b;/te e^vr orf lOt ./ijiacn rconl on^so noitaoirda
Jbod'ooXe ajirv gd aariw
,
utfM ..orn-oH to abnr'^en xBnoiXfloi-'fco
beniFn loodoS ir-o^io'f oritf to leoicrrinq tfeni'’* srfT ..nabt^o'iq
ijcVY ede .rro^aoa *7i 'jB’v jff olldw niid \;d noeodo arw mid 7*-l
, looH'^f, f»ino^r niPiC'n^iIui i*xi
i
rri of^'i
-iTOiiti oci7f/05^ -- } r iii siH (>:,
;t£irr rrr.vX, r<^6 iJfi i' Vi C bnc io.o ivo'xq ^ o:t,' ^ -I'x^a
i^qoMi fjp obixuoB'g; ,dooc aid fo^p ai.di ‘id 'irr , ac dhA voXed
bell^o aearf sBr! rfoirfr ni nocfilTir a? ‘ixxXqja y 7bi05 \ il LviO
IIr;t rri ,\:''inooo sin ni \,*iux^noo orW to oXai seo'iq vdi
orl^ to 3/'r cJ’n.nni^i erii ‘ict ^ noii / 'f'totrri bniiff ia*iit to
.'ioidw dood ixli to XTvq eifT ,'IBJjX» rued to eonivo*lq
:;I'3oH orS iO 'x^^bsoX f.^Ionivonq edi to v^iiqja'i^oiJ to iioe b ai
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one of the many weapons hnrled against Rosas by those ex-
patriated by him, for Sarmiento was in Chile actively
engaged in newspaper work.
The first chapters of the book, however, are those that
give it its lasting merit for they contain brilliant de-
scriptions of gauchos and gaucho gatherings, and above all
superb descriptions of the vast and lonely parapa. This book
has been translated into English by Mrs. Horace Mann, who
has well interpreted the thou^t and language of this
distinguished thinker who performed some of the best work
for his country as superintendent of the national system
of education, after his term as president was completed.
Sarmiento, although painting the ignorance of the gaucho
as a basic cause of many of his country* s ills
,
yet was
sufficiently just, to recognize his real contribution to the
cause of liberty in earlier times, and to give words of
praise to his poetic muse.
c. Leopoldo Lugones (1874 - )
1) La Guerra Gaucha
The greatest prose narrative which really can be classed
as a gaucho production is ”1^ Guerra Gaucha” of Leopoldo
Lugones, published in 1905, which is a series of stories of
the War for Independence. The author’s research into the
annals of Argentine history brou^t forth many dramatic and
picturesque events which he uses in such a way as to make
-x.d oaorii \>S asuoh cfenijogA fceX'i/jrf airoq^iow \:rrff; Ic ono
•^fevX^OB aXlrfO at Rjbw odri9li'a'ift<i ^mXrt y;d be>djal'7. ii-q
• ^'low 'xeqAqr.wea ni
ix*i^:t o«oxl;t e'i£
^
lov&wor^ erfrf lo e‘To;tqii£j:t' .s'lll ohT
*-a£> ifastlLi'id -xol iliem gnlJaBl
ilii 6Vocf;3 bjrre j {.•Jaa oricjjfig c.^jb ao/lojLfiX3 'io nnot:}ql':o‘<i
AoolI stcfT .aqaieq ^Irnol bn* d’s/jv oJ:*" ic cuioltqt xof.oJd
Oiiv; ^onjBM
€»d^t:oH ^ risilsna: ocf/ri £j9ctai3iiBT[:f neocf sA.i
F±d:f lo o^sj^a^l tna ©a'jf rjoct^.'iqnecJni limy -.fra'
ieecf arii Jo emca bocnolT^q o<'.’ 'taalfiXdcf bn'-zlsj^lJ-cIb
nc;^.ys IanoX’:t/»« "2o Jnab.ia J’nl’ieqjje eb Y'l^ta.uoo aid -lol
.oeJ-;,Xqiroo bjfw :ff:eb.Lao^xq £B aid 'xe.^Jp ,rroi j/’oi/>c* lo
odDi/jBg drfq lo 0 edX ::^s/odq £a ^o^fnoXw'if;
t:^v7 J ,aiJf c ^xi^oiroo at'rf Jo r.ripjn Jo eaUB^ otasci a &b
:vfq o-^ nci;Jx;<5X'i^floo Xr «»i aid esiriyooe*! oJ ioil‘x;;a
lo afs-iow
-vis ,ac«di 's©i:-ijp& ni 'io eai/BO
-oar-fui oii&oq u'x) 0£i-r:q
( - ^V8X ) .aoao^jjil obXoqoeJ .0
fldo.c/iiO fld'iowx' bJ (X
f»6r:R£lo od szAO yl ZiiO*i r:Oif(*.v evli£*i*ifin oao'xq iOds
onXoqoeJ ?o '*axio>.rBO tj^r^x oaf) aj" ei frni.i or/v^'iq oriox^as b
lo Qoi'xocfe Jo aoiir-a s si rfrhlw
,
rCfeX at bedaiXcfx/q ^e^:)ao^\^
edJ o.-t'ii £i0dJ5t?aen: e » rorf.ii/js arfr . '-oaeJbneqBfirtl lol tusW •>£ld’
Ix:>> oiifirfuE'xf) 'f:Biir cf:t-xol ctd^^; l odd ’i'loieid enicTnos'iA lo r.fsrma
02fBm oi 8B ^aw a xiouL at off doiriw ainev© or/peoix/ioiq
’ X
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the truth as absorbingly interesting as any fictioh could be.
He is classed as a "Modernlsta” in his literary faith, and
this undoubtedly explains some of his over-graphic figures
and a vocabulary ijdiich includes many unusual words or those of
foreign extraction, which make the'; book hard reading for all
except the erudite.
The gauchos of the story are not those of the plain, but
Instead the mountaineers of the Andes who, in a sort of
guerrilla warfare, gave defeat after defeat to the Spanish
soldiers.
In this book we see the gaucho as a hero and again as
a villain. We see him as the patriot fighting the good
fight in the snows of the Andes or in the drouth of the
desert. Lugones makes his readers feel the patriotism, the
stoicism in suffering, the personal religious feeling that is
almost pantheistic, and the doglike devotion to the great
leaders who with his help brought Independence to the southern
continent. Poor and wretched are these gauchos, but of the
body only, for the grandeur of the mountains which surrouiid
them finds echo in their intrepid hearts. The great inten-
sity of their zeal is expressed in their actions, for no
sacrifice is too great to make in the cause of liberty.
The series of episodes are only partly historical and
the story which is considered the finest is ’’Sorpresa”.
In it we see the gaucho vigorous, abstemious, alert but
bljjoo noi^ol"} •^a« rCgnld'Xoacf*:^ erfct
tri3 3i:t nl ain'ioboJi” .• kb /^n n.^Io si ©H
B 'T^-'if^vo Bid lo 1 fTToe 2£fiBlqx9 7,Iboidi.foiuTi/ eldi
lo ‘n tt'xo^ f^'seujjj} i^HBOT TebuIonJ: AolrM i^'i££ud^^~oov b
£Ib 'ioa ^i-bpei oiBd dcor’’ .vij e:inai rioirir tnoiiOB*s^xo ir^ioiol
.e^lbimo h:{-J iqe-oxo
r*
•tucf ,rii3Xq ait^ 'lo eaorii cton e‘ta '\;'ioiu erl^f lo aorio^B3 exlT
*lo iaoa b ni ^odw aabrrA erli lo oieonI>' in.f/Oui ojdi bae^ani
naiiiaqa ^^dc^ oi ^Boleb 'loilB inole-b ©vwg ,3 ib1*ibw BlixTL'ieLrs
.“'leiblo^
SB rtiB^B jbn/' o'lorf b rjb orfor/BM erli sop ew ::foocl 3 xri:J nl
boos o-di ioi'i.-'-'q *b miri © 9 ?, .nicIXiv b
©ri;f *to lidao'ib drii ni *10 sebrt,-. lo avroiia si'? i
ortt ,irreiioi'iiBq 9d:r lool K'if>h??'t aid 3 o^lBin aenosi' ©b
si ipif.-t soli ol si/oijlIo'T lBxiOc‘^^q ©li^ , 3ni‘i©‘J*iJJe ni asioiocJa
A
ir.en., dl ,i ./olioveb 9jfiIsob ©dct 5nc t oiiBieDb.ucq iaoir/s'
hienix/OB e/ii o* ^onabnaqtbxil 1 qled pIx^ riilw ortw
©X i lo iijd ,aorfox;B3 saada O'xb boiiocto'ivt’ bne *xood .InQirllfioo
iXfXfOt'iXAi doiiiw enie.tnxxc'w odi lo ‘iiroJbnB’XS ©di -rol . . ^ qjbod
-iioini ctxs'.'xs sn'T bJqorrinl iil ojfoe abnl't reix-t
on *101
,
2r.v..J-jB ni beBa -ncx© si r lo ^iits
.Vvl'iedii lo &HU 10 9 ii:< . ^ ©i-rnn oi 1b<*/!v oqv .?a oolll.-x-a
b rtB li'ol'iol slxf vIdTxq ^loo a'l© aoboelq© lo solace ni
. ’.'?s©no'iol ^ el inorrll 3da bei^xlanoo ci iiolrf-' "^•loctu
l»;d
,
axxolrjeiad^ ^an noslv od^ vjas on . 5©a ©vr !l nl
melancholy from his privations, and perhaps by his Indian
heritage as well*
The gaucho, his horse, his knife, the forest not the
plain, and the vidalita which he improvises and sings of
the exploits which are really his, these are realistically
presented in this modern book, the author of which, has
the power to see deeply into the gaucho heart and mind,
and the genius vividly to portray what he sees. It is
really a great book, sometimes called the prose epic of
Argentina.
In another poem, ^ Payador , Lugones extols Martin
Fierro as the epic of the nation, and in his own poem he
has written one of the finest specimens of Argentine poetry.
d. Eduardo Gutierrez, Novelist
Eduardo Gut idrrez, the most successful of the gaucho
novelists, developed his stories with more or less unanimity
of type representing the gaucho as noble and honorable in
his motives, but ever in conflict with the authorities be-
cause of his tendency to settle his own quest icns of honor.
1 • The Type
So well and so dramatically did he present his theme
that many of his novels were taken over with little change
to the theatre. The hero and his family usually represent
the ’’unwritten law” of the country rather barbarous at times
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protagonist are the real law and order, just as in Martin
Fierro, and the sympathy of the country readers at least,
is with the infringers of the law#
This characterization of the gaucho as a lawbreaker
was a later development in literature, for the earlier works
made him the generous patriot desiring only his country*
s
good. Gutierrez wrote at a time when the gaucho was in
vain defending his existence against the inroads of the new
civilization, and was hardly at his best.
The author made use of police reports, and then filled
the literary sections of the newspapers with imaginary
exploits of well known real gauchos quite largely of the
criminal type. Juan Moreiro, the assassin, and El Jorabado,
the thief, became household names. Eduardo Gutidrrez,
however, had a real affection for the gaucho and his novels
show this sincerity of feeling.
2) Novels










El Mataco, Santos Vega
,
and Una Amistad hasta la Muerte
which is really the second part of Santos Vega . His
gauchos are not all heroes, nor are they ever really
villainous, for as a whole he is more realistic than most
of the other novelists of the type. He has also written
nl SB toB wbI Xb'J'i orfd”
,tp.BoX .ta 3"iefeB9*i -^i^rjroo ecii '^fi^sqarift erfjt f)n.e ^O'l'tQn
,vfj3l edi lo aiasuI'i'iaX arf:J xlt.tv/ al ' ,
i^^s'xdvEl a 'JJB o/iox/fig eri,-f Jo ;io.tw aa/.'i3:fOB^ario aixlT
a:'*XQV7 'loiX'iB© erid lo'l jfii ^neuiqo- ©veb ^ecTal a aaw
a'^r-i'J-nnoo cirf g/rl^iieeJb *oXi:taq aifO'ieflag orfi mid ebanr
rtJ: 3ar orloL'Bg oriel’ lioriw aml^ a J-b eeto^iw ae'i'i’StluD .boog
wsn ©rfet *^0 ab.BorrrrX sri«J tanlagB ooad^elxp eXrf g/iibno'^sb eXav
.Xaed 8 lit ia ^XMari bn a ,f70iXnsXXX*72o
hijXIi'l nerfi bna ^eiioqe*! soiXoq 'io spu sbBa 'lodluB eriT
'^3/ilgBinl rletXw s'leqaqswen eriX eaolXooE erl.t
©riX lo ^ 38 *iel ©aXrfp ponorrn^^ laeT rwon>t XXe'»y lo 3i)-XoXqx©
,obBdB»ioL Xa bn/ ^nXisaa.-; e uriX .o'lleno'd op.ifl larriaiiTO
^ S3*i*i6iXi/0 obfijaMbS .8©r.Brr bXorf©iijJOil ©.^o©d ,'i9iriX ©dd
eleven Bid '.'hb orfo'/Bg ©dX nol noIXoeyta Xboi b bii^'r ^nsvsv'ori
.gnXi'iia*!! 1*- '^Xx'xoonXp eJdX v;o;Xp
(2
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historical and political works, and the gaucho Is represented
in most of them althou^ not as the protagonist. Gutierrez
frequently uses the dialect of the gaucho to give atmosphere
to his episodes of pampa life, and these stories are the
most popular in the country^ vtoere he is the favorite prose
writer. In the account of the development of the
national theatre later in this paper we shall have more
of the work of this versatile author.
e. Manuel Ugarte (1880 - - )
A series of stories written by Manuel Ugarte show his
skill in depicting pampa life and the social conditions
there. Cuentos de la Pampa have realistic details of life
on the estanc ias and explains the gaucho superstitions and
belief sj some of which are a determining cause for his
different standards of life and ethics
ril £ctr ^»>f*iow luo^tiloq bne
se>*i'iD.?wirC « ialfiojo.f.^o'^iq ad^ aB ion /%'rodiXja niorfi *1q iaom ni
eieffqcoaiije ev.t;=^ oi offo'jcg adi lo iOf^lBlJb uilct aaaxf '^X i ao/xpe 'il
eili eiB afel'ioie aeexf* Jbrre iS'iXX oqnieq lo aebc eXqe s irf oi
aao^q oiX*ic*vje'i edi sX acf eiadwr^ v^inxfoo e/^» rrl 'iBlcrqoq iaon
on'i lo o/rqol©vab odi lo iniroooi? erfi nl .i6.-
)
o'xoix jj'.psi ll£uiB aw *2:©qflq eXxli nX leiBl s'iJ'jiodi X^af X^bxz
.‘irnXira eXliaaTsv aldi lo o.cii :o
(
~
~ 08SX ) eiaajib louiusM .
eld v/oria ei'iBsU Xei/naM ijd' neiil'iw seXaoia *^0 aoX'ioe A
c:”oiiXIjfioo XaXoc". difi bns oliX aqmq gnXioiqoJb nX XXIds
elXI '5o olXeieb oXi^'XXBe'i tveii iiqntgl jsl ob eoinax/O .eqa/fi
bxas ax:oXiXj3»ieq ;a orfot/jag erii •=>ff^nlqre bns RaXog-aige odi no
aXxf *iol sgii^o 3ftXaXimf'iaJc> e e*is rioXdvv lo oa:o8 coloXXocf |








f* Ricardo Gulraldes( 1886 - - )
Ricardo Guiraldes was a follower of the ideas of
Hern^dez though his work was in prose. He had real power
in painting scenes of pampa life and his stories of the
rodeos, the branding of the cattle and the festivities of the
country villages make pleasant reading and are graphic and
true to life.
g. Hugo Wast (1883 - )
Under the pseudonym Hugo Wast, Gustavo Martinez Zuviria
I
is )one of the Argentine novelists best known outside his
|
country, and one of the most popular there. He, like Eduardo
|
I'
Gutierrez, has utilized the pampa ranch as the setting for I
i
many of his novels although his characters are not "old school'J
|1
gauchos.
His masterpiece, Desierto de Piedra
,
realistically de- I
picts life on an estancia with an interesting story develop-
|
ment, well portrayed characters, and vivid country descriptionsu
The contrast between the unambitious "criollo" and the
industrious immigrant is an Important phase of the story.
|
Other novelists might be mentioned but they are not
conspicuous in any of their works jso we shall pass on to
the dramatic contributions of the gaucho type.
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5 . THE DRAMA
Again it may be repeated that the drama like the prose
narrative, can in no way be compared in value with the gaucho
poetry, for the finest qualities of the gaucho and the pampa
can only be expressed in verse. However, it is true that
after Martin Fierro, there seemed to be little success with
the gaucho verse, perhaps because all others seemed a sort
of anticlimax to that great poem. On the other hand the
gaucho movement in the drama became strong, for the theatre
of the city had been little affected by the gaucho theme in
the earlier days, and later offered a new field in which the
theory of nationalism of Echeverria could profitably he ex-
ploited.
a. The Primitive Drama
The native theatre of the Indians and the early pampa
settlers had two distinct elements, the religious and the
profane. The religious included the liturgical dances of
the Indians which the gauchos took over and interpreted in
gesttires and action, and the profane built up from the themes
of payador who brought fli'st his songs, then his dialogues
and gesticulations, with sometimes a chorus half sung, half
chanted. These served as a sort of nucleus from which was
built up an indigenous drama.










aeoiq 03I1X .easa'!^ erfct cfan'i te^fjsoqe^i orf ’cam ^2 crla^
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aqfliBq
-viX'xa© oxI;f 6fi£* nnaXfiinl ©‘idaoxl^t ©vl;^jwc ©afT
ofU bfw axfoXgXXe'i ©rfct teifnemoXe ;?pniPaXi) or/i baii a'iel;i&ce
to booclbL laoXg^^i/iXJt ocld’ ©efejjXpnX fijuolgXX©^ ©xfX .©xusloiq
nX f)©^o‘iq'i©*tnx taa levo jfoo^ aoilox»ag rfoX^ir ecuaXJbnl
aocff&ffp" ©rij fpo'i^ qtr .tlXx/cf ©njslto'iq exlp Jbxxa *\noicfoa Jbna ec'urd’spg
esrqjoXaXJb eXxf xieiri^ ^agrroe slri Pe*tX‘i ^rlgjL/oicf oriw *iobBX^(i to
‘5Xsff <gnt(2 IXail ©tnorio a aauiXP'erroe rfdXw « anoXXsXiroX^tsss Jbrrfi "
aa\n tiolrlv: mo-r^ sssoloim to ct'ios a ea Jbcviee ©a©xIT .Xio^t/iarfo
.amaiX) axroiw^lb^I ria qx; d-Xi^Jcf
X© 1 e« iloi/c ©©onaX) \ftPriwDO ’5o 'm£m rrl
©XiaiH ©-lew anoX^foe &n;t £0 Jbrra aris^aparf© a[ ,0^2X©Io
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to interpret the thought, usually with two principals, and
often with a chorus from all the dancers. Thus the only
type of early native drama was the ’* gauche sco" while the
city drama was as in Spain.
About 1790 there was an anonymous sainete entitled
El Amor de la Estanclera which became popular. The plot was
dramatic and picturesque, though rather crude, and it un-
folded a story of gaucho love. Its value lies not in the
story, nor in the beauty of the ” gauche sco" dialogue although
it has this quality, but in its priority as a dramatic ex-
pression of pampa life somewhat different from the dialogues
of the dance.
b. Dialogos
In some of the Dialogos Patrioticos of Hidalgo he in-
fused payadas and other themes requiring action so that,
collected, they might almost form of themselves a riostic
drama. This is also true, of course, of the early origins
of the Spanish theatre so that here again we have the com-
posite characteristics of the Spanish and the Indian, such
as the gaucho showed in his more laconic poetry.
Among other early writers Labarden is well worthy of
special mention.
c. Manuel Jose de Labarden (1754-1809)
Manuel Jose de Larbarden was a writer of great liter-
ary ability but he owes his lasting fame to two works of
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-nXBqS ni e£» e£w jonBif)
boX:f.tctrf© o^onlB? st/onr^oflB riB •iBv ©‘iBil;f ;/uo<fA
BBW cfoXq odT ,iBluqoq emsoBd do Irfv: jeioXo.aB.lga jaX ^X? lotnA xa
oX bxiB ^9^10 i9if;fBi if^uccfct ^oqp^sorr/.loXq bnB oX:JBfiTaiX>
orfl^ rrl. U-oa asXr sx/Ibv gdl ,ovoI odoi/aa '^lo^e b beblol
ris«orf1XB oo3oXBXJb ”ooaoiloaB3” erii lo ^^^x/B©cf aril ni ion ^y;tioJp.
-X© oX^BcoBlij a BB if^lioXiq ad’X xiX lifcf ^^XXIawp aXrf:t ejacf ii
80ji;S0 XBXi3 ©rfi moil .XnoiellXJb iarf^emoa olXX aqilftq *lo noXaaoiq
• aoiijai) lo
803oXaXa ,d
-fiX ©d ojiXaMH lo eooXifoXiJBl oogoIaXC erfct lo esso& nl
^i^sdi os noiloa anXilopai s-fflOfTl' led.lo ohb aabjL^aq beRuJ.
oXlaiJi B gsvroemo/l^ lo iniol ^sooIb d^rfjjiflr roii^ ^X)©loo'XXoo'










-«ioo edl bvbcL ovr rtla^B eied oa ;.i.to3dl clLXnsqa lo
xiOATs ,ajsXX»nI ©rix bxi£ itBXrraq2 axli lo soilBXialoBUBno s:Heoq




lo ^lictiDW XXe\7 sX n^X'ialaJ giscfXiw "^IiJb© lorid'o gnoniA
.A- ..
.noX^noc;; laXosqa
(GOSX-^^SVX) fi^JbiflcfBj oi) oeoX» Xei/naM .0
“I0IXX lasig lo leIXiv/ fl 8BW fraJbiac’iaJ 9X> eso'X lyjjnaM
lo s^iioiv ovfl ol otttal gnXJsjBl^BXif setfo ©1 dud -^tXXXda vii>.
rioidw lA <n;soq b bbw oaecfj lo 9xrO . ootarfi 01X01/^3
ifU
.V
• • s •'
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was one of the first to show strongly the pov;erful influence
of the parapa and the great river which helped to develop it.
This poem was published in 1801 in the first number of the
first periodical ever printed in Buenos Aires.
His play, Siripo
,
is one of the earliest dramatic pieces
and was first presented at the Carnival of 1789. The story
of this play was later repeated in mar^ forms for it really
came from the early chronicles. It is the story of an Indian
raid on a pampa village, and the taking prisoner of a gaucho
husband and wife, both of indiom choose death by torture rather
than to accept the ignominious alternative offered to them by i
the Indian ’’cacique”.
For a long time after the early dramatic pieces men-
tioned, there was no real development, for the man of talent
considered that gaucho themes were scarcely worthy of his
artistry and the demands of the theatre audiences in the city
were for the classic type only or those that followed the
Spanish drama.
d. Nationalization of the Theatre
When, however, masters of literature like Echeverrfa
and Mitre advocated native themes, and signal success had
come to the poets who interpreted rustic life, then there
came a call for dramatic representation of the type, and
some critics even went so far as to demand a completely
national theatre set with local color, to replace the wholly
eojftoxrllnJ: lJil,^9woq orfcJ ?/oda oi eorf ;*io ono aaw
f»
qoI©V0i3 ocf r(oJJrfv/ ^svli baa ttrfi
9/{;f l6 Tocfmun ni XOQX aX boriailcfaq aa^v. moq aJUiT
,2©'xXA 8on©xra aX bactaX-iq -xevo XsoXboiieq :ta*iXl
asooXq oX^tamfirib ^^aeXX'iae effd^ Xo eno aX ,^Xiia
* 7:s£q aXH
* ^ •* '
'
TioXe ©riT ,SP^X XBvXnTfiO oriX Xa b0XneeeT:q XaTxX bbw bus
^Xsea XX *ioX airioX Tyibftr aX beXasq^T zoJ 2I tb-jt T^Xq cXrtX.Xo
g
aAlbnl xiB Xo '4 'ioXe orfX‘ cX XI .aeXoX'no'xrt© rX»Xfi<^ adX raoaX f^niBO
oaowBji B Xo "Xaaqp.X'iq 3tcX?/j9X ©xiX baa ,ojijaIXXv Bqmjq a ao btB^i
aorfXca e'iaX'ioX xd riX^ab eRoorfo morfwr Xo XTXocf ,eXXw bae bafidsad
'^rcf nifX oX beadXXo RvXXumLaXXB Buolalmou^l orfX XqeooB oX nBriX
• ”eapXoao*' aaXbnl srfX
-aaci seoeXq oXXjamsab •^X*ib© oilX laXl© eaXX gaol 3 ao'?
XaoXaX Xo aam sdX aol
,
XaemqoXavab Xasa on Rew e'xerfX jbenoXX
3ld lo TjidXaov -^XsoaBoe ©aow aecrariX orfoifBa X^riX bsa&bXanoo
7XX 0 orlX nX aeoaoXbaa ©^XjserfX edX Xo ebnanob oriX baa '^iXsXX'ue
©ifX bewoXXoX X£XfX ©eodX ao •^Xao oq^X oXbbbXo odX aoX o'ldw
. ijmBab daXmiqS
eaXaoxfr odX Xo aoXXasX X-aaoXXjsH .0
ai'iaeverioa ©:/XX aaaXBaoXXX Xo aaeXaem ,aev«wori ,naci5y
biiri saeoDua lanaXa brie^aoarodX oYXXjaa beXaoovbjs oaXXIi bajs
©addX aedX ,©XXI oXXaaa beXsaqaeXaX oxlw 8 cr©oq odX oX cwnoo
hafi tOCb’X ©riX Xo aoiXaXaoeeaqoa oXXJBawab aoX XIbo b acieo
TCloXdlqfifoo B b£uj.;:ob oX rjs aat os Xaew aeva aoXXXao aoioa
y;IIoilw orfX eoBlqoa oX ,aoIpo IbooX rfXX'r x©a eaXBorfX XBaoXJBa
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Spanish atmosphere which then filled the Argentine stage.
This demand was obeyed for a time, but the themes were too
limited for cultured writers to devote themselves to this
entirely, although the movement had a limited success. The
Academia Argentina, which was a literary society formed to
promote the theatre according to the Americanization ideals
of Echeverrla and Mitre, prepared a dictionary of rustic
colloquialisms so that dramatists unfamiliar with them mi^t
gain from their use the "flavor of the soil”.
e. Eduardo Gutidrrez, Dramatist
The nationalizing of the theatre came at first almost
wholly from dramatizing the gaucho type of novel and es-
I
pecially those of Eduardo Gutierrez. Juan Moreira offered
one of the most prolific opportunities for dramatizing, and
he became a very popular personage on the stage. The texts
of these dramas were not written, as the actors made their
own interpretations or used the words of the novel, and even
real gauchos rode their horses onto the stage.
Juan Moreira was even put into an opera by Arturo
Berutti who followed closely the theme of the novel.
The gaucho of this drama and novel is the one who, to
the Argentine public , exemplifies the qualities of the pampa
race,- personal bravery, disdain for the severe and perhaps
unjust laws, but of complete personal integrity.
eai.in-)S'tA bt XXil ne/tt .-lOvtrl’.*’ o*i yri^no//;; ^ rfai/iflqa
oo^ e'low eomarri' Dr.'d ctji/cr
^
eaid* jb ‘id f:?5’^ecfo 3 bw *b iJixiT
siil;t od" 8 evle»^ta!©( od^ovoJb o:t c'reijfcw I>©'u:;JlJt/i3 *ro?.
orlT .C 8000if3 bo^imlX b f>j2Cf ^nsm^vom ori^ rfgxjorfd'lB
od beiVi^o't '^^eiooe saw dotci>a .Biiic’-nog'iA einobBC/.
alssjfcJ: nolcts:;inBOi.'ior-A ©rfrt od TinJti^ioOQB ©rfi ©oonioiq
oWeiiT: lo f'.ifcinnxc^rxb o ^e'lBqstq bniD &l’vtovedir>y. ’lo
ffiarfi i&llhtiB'lnu ieri^ o.-? amcjUA/ji-poII-.-.o
isomifi J-?*!!:! in otnsr^ i-iiaoriJ lo 3rric:.tlBrroJ5:iBii orfr
-se hris iQVon lo e>-^^i crfojjBs, arii tiuiiiB'ib ino'il TjXrorfw
beTielln B'rlbT:r>*v. uA'rl,
, lo s30-{.t
Jbitc ‘lol ssii "nxrinroqqo dliXorxq inom orfi lo ono
cirei oifT . 07\^^& -rii no ^3B£iOE'teq 'iBl;jqoq 7‘i* v b oruao^'cf ori
'liarfi a-Birt r-i:oioB erfi si? ^rraii.t'rv iorr i-iow ^nrcB^tb onodi lo
novs bnjc ^Xevon oxil lo ^h*zo\7 od^ b©co 'ici siio JijBio'TrqnainJ: nwo
.03sia ejdi oau'. soenLor: 'iXo'-iJ oJboT ^od-ysJB^ Ifffz
o'Tjji'i/. yQ'*' ns oin? ii/q xievq <ujy.' biXotcoK n^x/T,
.le'yon orfi lo oxiOid etit ^flasclo JbewoIIol oclw iiir'rsS
oitorfw ©no e/ii *;! lovon bns sa;/i‘i£j slrfl lo orfojjBp or!
I
BqmQQ erfi lo ael llXatr;; oaj p. jmoxo, olXrfx/q ©rrl.taog'iA orfi
aaBrneq Ija’s ©'T/'Voe ©di 0.0I nlt'JbftXb Xcnos'ieq -^©os*!
.‘^Xic& oiXi lo ‘lovail*’ orfi rau itodd toanl
tHe'ijhlJsjC ob'iBrrf^i .0
Lscina^r^q ©ialqmoo lo iurf ,?.v.*Bi isc/(,ni/
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1
f. Florencio Sanchez (1875-1910)^
The only drama of the well known writer, Florencio
Sanchez of Uruguay and Argentina, which belongs in this group
is Gringa . This is a drama of the gaucho of the old school,
figihting, not against the Indian, nor against his country's
enemies, but against the encroachments of that industrious
tiller of the soil, the European aggressor, who is forcing
him into banditry or into that #iich is viorse to him, the
role of laborer on the land where his ancestors had been free.
In the play he is conquered and the children of ”el gaucho"
and "la gringa" are a composite of the characteristics of the
old and the new life on the pampa.
g. Martin Coronado (1856-1919)
Martin Coronado was already known as the writer of
brilliant poems when he began to adapt hi s poetry to the drama
in the narration of dramatic incidents of pampa life. One of
his early works was ^ Rosa Blanca which perhaps shows imma-
turity but has some typically native touches but presented
with cultured pen. A stanza from this poem serves to show
the type:
Aqui sobre la llanura
Que sin limites se extiende,
Cada vez que el alba asciende
El nombre de Dios murmura.
Acjui ostenta la manana
Mas esplendor, mds belleza
Aqui tiene la grande za
De la tierra Americana.^
Florencio S^chez,a Uruguayan, is included here because much
of his writing was done in Argentina and the Argentine pampa
was a favorite setting as in "La Gringa"
•
^Quoted by Rohde: Las ideas est^ticas en la literature
argentine: p. 275
• i.•^{O.CC^X-<^ V8X ) seiio/iocJ oiortoioX'^
oXor: -'tol'^ . rtwofDf I L^'f! oi^J' Xo oiTiPr:b ‘"rCT
’
qifo'Tg ;: _ 3;^nr)X!)<i /ioiriw bn:: xsfJi.u'iJ lo ^vrCorti:?.
Xoo!aou 1 lo Olio 'lo od'insis o*'.(J lo_e /:-Tb « cl “icf*!* .
^ ^;XrTiLfOO cirf iTerrjtiegffi 'iot' .naXonl ar?X XisriXs'iX! Xon
saoX'i.tKifJbini *lo 3 Iift?rtri0£;oi0i7e Gifct ^xiti
^
laxmone
SaXo'iOx 31 ofiVv , n.'Soqo-Tj/.n oxlct .lioi orlX 1[o •Tc•III^
o^li
,
tiirf od’ ec'iow sJt i£oi /J97 ijsrfi o:tnX ‘lo oJrrX jrXri
.003:1 npacf f>Md siOi^eennA eXil e-ieffw Xiajsl orW‘ no tanocfaX lo ©lO'i
"o:lci/r3 lo” rrsiblliio ol;I“^ ibnr. beisnrnoo sX oil e/Ii rtl
-
oiil lo coXX8i‘i0d‘-Oi3*i;»Ko oifq lo e;tXeoqx)o je ei^ic ” 5317 X 3:3 bX”‘ bn5
.fiqffWCT orfX no slXX orfo Mo
(&XGX-9C3I) obprtorcoO nXXnri.i . 3 -
lo 'TsiX'iw orf^ Rj? mvon:ji '^bjBonXs obBaonoO riXXn.35.1
iSiTiiRnD orfl oi ^‘icfooq 3 Xri J'qiiljjB oX npgocf an notfi? giuooq ^XnxlXElno
lo onO .olIX' aqniBq lo a;JneolonX ol^Bfiuinb lo noX:^sn'I5n oifJ" nX
'•flinni 3WOffa cqr.rfiGq doh^'f: BonaJc acoH c.T oaw 2:?no?/ -^Xnao airf
be^nossnc XjjcX ovXcfatT f.oXt'v:! oifroe aari ctnxf vlxrruj
v. orie oX cevies laooq a irfX mo-il asnxXe A • nsq beauXIn'o iflXv/
V
* tooled orf;X
ani/nBlX nX o'tdoB }jjpA
,6brreldxo as ae^XnrZI iria ®xrp
obneXo::B sOXa Xs «bpO
- BH/x-K/tt EOiC of>. a3;oir.on
ofianan-/ aX alneXso IripA,.,*
''
BioIXocf Slim .lobneXqEe gpK
^
Bxobna'ia 5I cnoXX ii/oA
.
*
^.anxoXianA an'toiX pX oO
rfourc If no on no/{ betM-I^nt bL ^r!BjBir3U7r; a, s 3£(on£.’^ oX on* 'rex'll
soruac; onXef- 031A sdq f>na anX^no: ‘lA nX &noX> Gav; 3nXiiT^ Bid lb
. ad^ rrX sa ?^iXcJ-i-©a o;tinov 0l a aaw
annianoiXI aX np 3AoXibcts9 eapM sad :obrfoEi t^cT bojor/i*^
.q :cnXqn03‘ii;
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Coronado mingled in almost all his works the indigenous
touches with the European, so that his rusticity is less
apparent although his characters are tr\B to type, hut per-
|
haps of the later gaucho more stabilized by the regularity




Leguizamdn also writes poetic drama and Calahdria is a
j
noble addition to the gaucho theatre. His descriptions bring
back the old pampa, the brilliant moon, the starry skies, the
silence and the solitude which make his gaucho of a nobler
type than the other late writers. He makes him of the vanish-
ing race of the pampa troubadour with his Ideals in his heart
though there may be more sordidness in his life of labor on
the new pampa. He is not the Robin Hood of the pampa, nor
is he a homeless wanderer on a trackless desert. His home is
the pampa of fields of golden grain and in Calandria he is re-
born as:
Pero ha nacldo amigazo
El criollo trabajador.^
As Leguizamon sees him in his home, his ranch, his farm
he is the new gaucho, but showing his mixture of blood—the
Andalusian, and the Indian who bequeaths;
The mournful soul of thine ill fated race
A heritage thou gavest to the Spaniard
Of melancholy, that no cure may know.
1
It was perhaps a deep and sacred mystery.
Full of wild grandeurs mixed with shadows gray.
That fused the Indian, Saracen and Spaniard
>
To make the New World’s race which lives today.
1 Rohde; Las ideas esteticas; p. 284
2 Ricardo J. Freyre: Los Antepasados, Translated by A. S.
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This paper has attempted to show that the gaucho them©
has been distinct in all stages of the literat-ure of Argentina,
from the earliest days until the present* It has also indi-
cated that this may be considered a real cycle of literature
in itself, for since language, environment and racial culture
are the sources of a literature, although Argentina would
seem to have, and really has in the cities, the same heritage
as the rest of Spanish America, yet the definite modification
of these three sources, as shown in the pair5}a literature,
has developed a really different art, indigenous in theme
and varied in form. We have noted the continuity of this
theme as an inspiration for literary expression for more
than a century, and varying in literary value as it does,
it yet has shown itself a vital inspiration in every phase
of the national literature > and has directly and indirectly
made itself a leaven in the mixing into a homogeneous nation
of that cosmopolitan dau^ter of Spain, the Argentina repub-
lic, where man has conquered the desert and brought from it
not only great material wealth, but also a rich literary
heritage to bequeath to his sons and daughters of a later
day*
:iiKaxt
>5rj3ir\j- orxC'Xf«>j off.t d’Aiid A’Ojfe nj- c^d - qjaq T
,
fe.TXcncg-A lo Jc Ilfi rt-f. no exrd
-X.'XjJ: o?.!*! p.J?n AI .1rr6t.o*xq JJ.txu' 3\;/?o mC'*:’?.
"11 Ir.nn >k >^noq ed -^eerold:^
X Xi'.ftP ^r'onino'il'/n?* ovnfr:
frEi/cm jen.^crt-e’?/: A rt3uonlEp ^ i J s 'ic’ C
"
i ocT/if; od x ,-©lolo ofr.^ fll a erf ;:X .’.BC't rn , - oJ hi. >’<5 .
/toX:tj'c,X^i:f30:'T o^^nXlor? ox:* Iok . x>.r‘;ociA ~RJnx;q*. ^ ^ctn »^r.^ :^h




arorict £yl ero^'t:-* ./non^^-rj Xfc ^ feeqorov -f a'fid
ei;Id lo -^'z' . /r.'ii ;+iroo od:* bo^cn ov£d .zl t^l'^kv i.;na-
;.'X':in ioj noX «.;. ‘-Tqxc^ -.7. no*! r*o2 if'iio::if ri^ "
,i:m)h “£ ^.3 b nBri;
''!‘'.i itC '*ivV9 nl x^cX ' ‘ ^ i-f.' tX'
1
/jS'-Xv 0 *tf i‘V- .'l h oi2f{
l^nl ^^B vX.i 'iti'rlb pbi: f>x::i-. , viOv-rr 'xo Xli IsrR. X Ijkjn cd.: 'io
Pxxonojic.-.-.or x: ;4x:X::Xiii &dl ni ncvof^X 3 Me 3 Mi sl-.^<ca
-
’.
'CO*' x r X *XT.t,',' * i * oj: ,i‘Ji/*ii't '7.0 iw 7. :. 0 ‘^' j'iiO'. .c 'T .0
tl ’trfTtionu' ^-xie «'icf.6*f> --Xt tt'itxji|>noo aed na:'' . ioj * ^olX
'^:’ri?-xev7:i i oftl/i Ixn.-' ,A,-fXijew ipJi'iirdaiis yvEno dor
•xi^«.M” r> ^r) c'l :.J *-'nr. anoc aJ-xi od . v'^^ef-p ol
- p.
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